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A Little Cafe Out of the Way
Serving American Regional & Ethnic Foods

Lunch - Little Bites - Dinner
+ Late Suppers
Full Bar with Espresso - Wine List
Omelettes afier 10 p.m.

Open Toesday thru Satorday
1708 Sunset Boulevard - Houston
« T13/528-2264 -

Complete Studio
and Laboratory
Facilities
For all types of commercial photography
CUSTOM CAMERA |
Jim Godbold, Prop.

(Formesr Director of Photography, National Geographic)

416 W. Main Street ® Tomball, Texas 77375
Phone: 713/351-5740
Weekdays 10-8 excopt Thursdoy  Sunday 1-5

“Iboulevard q|c:||ery\
A AT

elegant,
affordable,
open
sundays

homemade frames

1526 heights blvd.
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MESSAGES rdes in ul these shows. Fuge Exllbas

on the Champs
4 bareteeasned woman advertsng a fim

whach escibed some dry o s

en pelevion, (onducied A

rom countiess magasines. gentieme
sippeng coffes and admiring the
b By N IRE DEWEBADET,
sefl-porirats by &

jould 'we be wrroung
of rude women and bugs and
Wihat sort of ‘themes would be de
oped! O and Space! Sun, Sand, snd
These are wornsome questons that b
1o b srwered in a way
thirg firom tipping toward chacd aeed
booitertsm. On the other hand, maybe
hasme was Breasss, everybody in Pars
e and the 1 o
§ of hoop-a-la

peaple repreienting every ipedt of
photography:  there ane photo-heona
and konographers. ieachers, strictly com
merncial s wel & fine-art onenied
photographers, and students. The dynamics
of such & Swerse group ane siting and
unpredctable. Ohe rponal Festng
{South- Cantraf) had a5 @ kiynote ipeaker
Barbara Crane who talled siogquently
about a Metme of work, its attendant joys
and dificulties. Anather speaker was
Jesaph jackna, wha ad & conourrent
ectbition of ha work 5t Asurils College
Each showed a rebrospective of shdes, It is
b farmdar with the work of
kneravrs arisi: it i quiie difleren aned
more: satiying 1o e the work br

MAKED IN PARIS

{meanth of pho -,,-_,,qgh J in b .-."rb-r- we
found gl his.




NOTES

UNSUBSTANTIATED
RUMORS, AMD
OTHER FABLES

FORECAST

Tre hare 10 5por the trends:
what we'll see mang of i the frit
quarter of ‘85, and what we
w| The bogpett news i
that onacre wall contirus their

seasco.
Mewang imo summary, then
snalyss: beach chairs facing the
ok — Flaady, dead fah up e
fishy chowry, Blswass down with
conl, kelp, and driftweod, Land-
scapes placid Ul the micddie of
the year. then o burt of infrared
darwrs. Look fior the lod shati
cayckpar; and continued sirength
i women. SIonel shgs
shggihy chiprunk paci and bears
n wrtual eberrabion. | only cal
them a1 | see them. The bloom's
off arsleas and ators. Dead
meads and body parts down,
posisbly deeper i the spring. Pat
quates of Heliens cul
wrabated, but ro Halan Renak
sance Glut of Ching and Tibet

WINTER 1584

Weiicriony Jon, on the clert. Peto by Moy Goldmon,

continued strength in grim reabty:
Mecarapa, Ethiopia. Beirut. There
will e & nationwide shortage of
romantic maoments i the bees. of
Mgrant worken, wards of the
tate, and the terminally il: look
for a ot less sensilive reaiments
of ihese subsects. Depth of field
sofierang toaard March

The promised analysi on a few
points. Uinderwater camera tales
are up 190 pEroent Aot 50 with
dree equipment or charten. The

i observer conchude.

auther the rise of bathtub: baby
jpics or that & kot of rigs are being
dropped overboard by fumblefin
gered facks. The latter scunds
rghh o e, 5 beis e Tk
HMargues are clamping down on
corpses. and other mortsd fse
rations are u_-ffer."-g Piwerial mq,
So 1 stk ey Pk oot
ity B5 we will reithe T
prived. nor shodked. The oonper.
vabve tide will wanh i mone
nestaga, & de-emphasa of the
big pictare and a tendency o
vatw thrgs i blsck-and-white, As
far social coneciousness, no one
wants it, really, Gei the pcbore!

Visonary o

GOING FOR THE GOLD

The envelope. please. (Gaosh,
this i ecting.) Ahmm, and the
wwinners. o the $25.000 Maticral
Endowment for the Arts Vil
Arteti Felowihion for photog-
raphers the govound are....

Lee Frediander! and Mathan
Lyorn! Videll. twer wesrthier felloas
[probably coukdet be found

A e 15000 runeerap
<afegory — iy gosh, there are
313 of themn. Here's some names
werybdy will knger: Danny Lyon
(social documents). Robert Map-
pletharpe (anti-uocul documents),
Tonan Meiselas (Bl Sabador Plic-
arigus), and Rchasd Marach
{oolor mapc). not to mention
HMaribyn Bradges. ‘Walter Chappell
Rebery Fichter, Burbara Norfles,
Gilles Peress, Richard Prince, and
Don Rodan

Mearrwhde, at the §5,000 e,
let’s applaud 1% more phobogra
phery, inchuding judy Colerman,
Grover Gatewood, Sleet Moko
Iey, and Laurie Semmons.

That makes a grand total of 74
Ammsrcan photofraphers recemng
BEA fellowships to the ture of
740,000, nod a bad share of the
iotal $2.7 milon gven fo al
wissal artsis. Let’s see. 30 of
those 74 photcgraphers e 1
B Tork, bt that hat no S
rificance. does &1 After al,
peaple in Calforma got teehe,
wwhich leaves 32 far the other 48

states. Ampway we'ne taking qual
ity here. fen regonakem, Arent
voud

MIRACLE OF SCIENCE

Here's & prediction that merits
0ma open-mouthed 1Erng fit
space:  “Although it will take
severdl years, we bebeve that
corvenional paper prinis are
destired 8o become artifacts and,
as collectibies, substantially more
vkt n Wody” Thal Corme
from The Photogroph Colector,
& ariiche about electnon
BJNJFﬁ Becane Caron
ty used its. electronc camera
r |h-e I\EA Cyregers: [the cokor
rapes wene tranamitied by teke-
phone 1o a japanese newspaper),
the: edaors of the Codector pre
et that thee strange sl cam
s are soon 1o be upon

The Canon camera, stores infor.
MAton on MagEts del that
bhold 50 images. Getbng prints is
sl a hassle, although Sony has
a still vaguely secret Fard copy
[printer. Canon & working on ways
o NTARSTNY rages. directly wto
ergravry equpment o oolor
separaion, bypasung hard copees
alicgether, The Collecior s raking
the great beap of imageation that
ervncen & cliy nod G off when
prints become a thing of the
PaAL 30 1hat the ofi Ding

VARIOUS NOTES

Besumant Mewhall has been
awarded one of thoie wandend
PicArtrur Foundation Fellowships.
They'rn bag funaally ux figuret].
taw-free meraches thas st drop
ot of the sky on totaly unso
pectrg, good peopie. one of
whach R clearty

I Parr, Mew York, and Lo An
pries this fall. fashion and parirait
photography was everyahene. A
the Pars Mo de kn Phots in
Bowember, laheon and move
star pictures wene widely shown,
Irvirg Pern had the bigpest exh-
Bt of The sesion n Mew Yok
Francesco Scoadlio has a new
ook and a Ibig show in both
e York and LA Homt and
Lowis Dakivolle have exdhubs.
tons. Thersfore, what?

ine blon color negatives were
eipoaed in 983, or wo Kodak
At That's 9000000000, raenty
par cert more e in The pre
VGUS year

A e i The Contacr Shest,
fthe newsletter of the Toas Pho-
nographe Society, ashed pecple
o submil. remes for the “First
Matonal Phatography Pesume
Exbabatan” Wihat soukd that
mean!

Pay Meazher's famdy ot of ha
Srends. rany slumn from he
alma mater. and hundreds. of
atfer pecple samped hen at
the openrg of P Petroipectie
hiuton 81 Bhe Muasum of Fng
Arts. Houston. The echibsbon &
apparerily & shopendout suCCess
both for him and for the Mk
Curator of phatography, Anne
Willemy, Tocker, whes e s
years getiing Metziker oganized
Van Derens Cobe, Michasl Hoff
man, and & hont of other phe
tofraphy PEFLOMIGES Were on
hard for the various 1o0al
SurTORrChgs

Kevwin Clarke and fm Goldberg
were 1 Hourion in Movemiber

1o tak about ther wark st the
Houston Center for Photography
Clarten ghowed Lp & week earty,
dsappeared, and came back
agan (without hes increasingly
farnous red couch). Gaoldberg was
shawaen around towen by FOF Ex-
eoutees Dhrecior Lynn McLanakan,
who anmeed &t hit lechare 30
rrenutes late, after having been
searched by austoms officers upon
Per resum from the Pans Month
of Photography. She took. him 1o
Glley's, the “cowboy bar and
umed thene wtl mudaght (Tam
Pars time), Shen tock hem 1s e
airport at am (lpm Pars time),
then weni to teach her phoiog
raphy class at the Uriversity of
Hougton. Parg 1o the Howton
arpart 160 Gikey' whe Houston
ainport io the damroom, with

oo howrs of deep Thea are the
I of cur phate worken e
duced 1o Spam

Oy, tht . gowng B0 seem & bitle
ket astraw. bui Bry o conceptuahee
A deug oumal recensly repuorted
o new Canadan drag. an an-
tidepremant calied Angirand I fow
case stuches of two men and two
wmEn, se cut four reparted
the Rllowing ude effects; ajenue
sl expenence and orgaum
stardly adheeved ai yawning. Mow
what does ey portend for galery
wiraing Will we start throwing
Biwvg partaid Wil we begn ke
ing wpsehers b0 stay up labe?

The Friends of Photography's Rut-
senbery Fellowship has gone 1o
Pobert Dawacn for hs documen
lary progect % . the Wet”
The §L000 gward goes b0 mpport
unfinshed proecis. Laat year.
Goldberg reosieed 1 e he work
on the poor and privileged of San
Francinca (tha. mwe, page M)

The wiek from Decomber 1 16
December 8 might as wel be
Gondon Parka Week in Houtton.
Ha exchibition will apen at Pemn-
brole Galiery, at lews two (Lendbel
iy and The Oifpasey of Solaman Mo
o) and maybe theee of his fims
well be shoven, he'll gree 3 leciure,
and there be 2 televiuon mmerview
on Charreld B The apering
December (3. from 7-9

Az long s, recogrition for pehols
enthusindi & on the way. Lauren
Smith, who has already publhed
twe books on Ehe wheedL, i plan
nirg an mshibtion and ancther book
and anks pahole AL, ESvErywhere
0 suberet idewrs and work B0 ham at
5980 Whetiingham Drive, Dubie,
Chaay, 43077, telephone G474 56

A spectacular new book
of 117 photocollages by

David Hockney
CAMERA-
WORKS ;

Here—in a lange (12 x 12), beawtiful
book—is a fascinating testament 1o
the creativity of one of the leading
artists of our time.

Froen March 1981 unkil fune 1983,
David Hockney spend virmually all
his creative time in voracious
expeTimentation with the camera.
He shot thousands of plctianes, and
in the end produced more than 30

umluiﬂ that ranged from
irtimnate “sketches” 1o dizzying
panoramas comaining a myrisd of
details and hundreds of
TR .

This baok brings tagether 117 of
Hockney's Anest plmio%riphlc
“paintings —nearly all of 1
reproduced in brilliang full color.
With & predatory essay (based an
lengg thy inberviews. with the artist)
kn which ast critic Lavrence
Weschler explores Hockrey's ideas
and working methods. and chroni-
cles his relationship with
phetagraghy.

Alfred A, Knopf

BRAZOS BOOKSTORE

(T F.

$50

o 33

(F13) S0 0y m‘n 1]
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. 1400 Surmet.
Series’ by judy Youens, Tue-Fri
W5, Sap B4,

SPOT

phers Alwn Gengy R
BT,

Alyry Kikcuchs o TueSat 105
17 - Feb 24, Gal-

I - Feb 18, 5500
Hilman, “Then, Now — and
Then . . . " work by Linversty of
Hennton abamnae. ToeSun (146,
Thar ‘til %,
Through Jan 10, H
show photographs . 1!

3 Har,
Hcl'ﬂhxliﬁm?b: -l ;
FEBRLIARY

nio Art Imititiste, 5000 Morth
Pow Braunfels, “Video lmtalla
o, dvense wdeo works by
artsts. residing in Teas, Mon - Fri
I1-5, Sar 9 - moon

JANUARY

B - Mar 2, Afterimage. 500

Rewith, Dllu.'\MlumW "d'*n'

platrm &

Mon - Sat 0530 ll-l'dtl'l'.
. 4

Fiwman: Pres phs. Tue-Sat
H}E.Su-lsmm

FEBRLIARY
2. mr..musm

Gallery, 401
o Casabrock 4nd Pormaiss
A Group Show! Wed - Fri 125,
Sat 04, Sun 15,

WORKSHOPS/
CLASSES

DECEMBER

Mo 17,29, Dec |, HCP
“Undestying Questions” Ray
Matrker, imtrusion. co-sporacred
by the Muneum of Fine Arts,
Houmion, in corpunction with
Metrker's 25 yoar rElrOEpectve
exhistion gt the MFA; an inten-
st Thought-p warkhop
o datuss wome of the fundamen.
tal ipses confronting photogra-
pher such ai Wiats imponians!
'\Muts the vl of what amyone
Mow should one go

lbaul dn-rm i iﬂﬂ HCF and

H mambers. 110 nonmam
nen Call SHATSS for detaibs

20, Glassall

sereter regiraton an
SI0IL wide rangs o clss ofr
ings. cal 529- 7639 for detaia,

!.Mi-lllth-ll'lnmn
full rarge of day and eweneng
clavi, call 513-1564 for detai,
FEBRUARY

16, HCP & Day wesh Aaron
Siskind and Linda Connor,
include the artsts diousey ther
ik i e canourment HCP o
drecussion, and
porticho reveas, call 3294755

LECTURES/EVENTS
DECEMBER

:.lww Foicgraphe’ I noon.

HCP Auction
a1 the Paradee & Gril,
Brazos at McGowen, tible iale
bq-nll lam, auction begms at

, food and drink avalabie
Pmnaum from all over the
gountry will be auctioned Wik
will be on edhit at the HOP
Nov 28 . Dec 8. Catalog inad
able at HCF Abtmenbes bids ac-
cepted. Call 5194755 jor dewihy
1118, HCP Frotography for

;4 hardh-on program fo
neach childeen about photography
with shart AL SO
snd an nstalation of al their
work in the 50400t span of HCP
front wirdows, Call 519-4755 for

JANUARY

¥, HCP |44 W Alatara, Side
Pght, a presentation in skde far-
mat of work from ol over the
eourtry, T-30pm

FEBRLIARY

14.21,28, and Mar 7,
Cawcus for the

Arts. The Frehouse

M0 Westhernir, Pewiing Ro-

mance: Mew Ferenat Video! a

Submit Sldes. Tre Unoerty
of Texas, Arkngon, $15/7 shdes.
$2004 ghaer, 525/5 shdes - §
i, $B00 in awards, pran
Dum-eh(luhm Terry Allen,

(817} 3712

Submit Slides. the Los Angeks
Center for Photographe: Stsse
s looking for veork of

artats dong expenmental pho
1opraphy whech expands the tra-
ditoral ideas and puthes. the
bouncarses of straght phosog.
raphic modes for an upoamng

exPabution

Lisnsed 1o 2-dmensioral work
Deacline for shdes: Jan |, please
wrdwﬂh!:ASEwLACPi B4 5.

g St lmﬁr%&eﬁ
ﬁm« mn;m;u G400 for

CLUBS
American Society of

{ASMF). Meets &:30pm kst Man.
day of each month i the Graphss
Arti Conferancs Center, 1324
West Clay, An international

Houston Chapter of Ao
ciation for Multilmage, meets
Jrd Thurs. monthly: Stever San
difer £A7-4I7.
Assaciation

Brazoria County Camera
Club, meets 730pm Ind Tes
monthly at Contmental Svegs &

The Houston Camera Club,
oetegs 7:30 pm 1 and dnd

Tipees manthly 1 Baylor
ol m&mn
M- 1L Teas Medscal Cenier,
evaka-

§

H
5
i
i
$81°
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DIANE ARBLIS: a . iy coherent pattern
1. Mew k. v the Boswel
room by themsebes, th
cgraphe by Artan Her
phar, P a B
snted tha
Chare Artun became a meda
v, b 4,
aik snper.
ssr Trrd o
Bosworth, but romantcally and
pocalyptic” o
coleague hars wggesied o at e s
s What i a andl what was be
er. i how rmany
retographs congn
th il kinchy of information,
a tone, degused &
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and shai — lber body worl vy
N @ sioe of decompeston.” Om her
etk ber pumal wot opes ol 28,
ond across & wos scrowied “The st
=

Mo ochey mesope wos found, o
ehough Lrostte Moded cloimed oo have
reverved o mote but mfsed to dulpe
it contents. There & ko o rumor
ehar Diane had 52t up ey comens
i e v B pCEoves of
feruelf x she oy dyng Howsser
when the polce and coroner amved.
hevr o o evidence of comen o
b

Natice: how ey Bemworty
b from " 89 Trumor] Row
she panders i ceriain edreme
tastes, how she ke it posidie
for s tor beeve that Farvin braed,
wha found the body but fefuied 10
fakk 1o Bogeorth, may hiee confi-
cated fim before the polce arreed
Ared what are we 1 make of the
note Lisette Model wppcnndly
seqey? Bomworth, in her effort &
nell af, feack us b conckate that
Piodel, wie (ooperated with Ber
warih and whons rifleence on Ar
Bus i ably consdened, i somehow
denying wn actews 8o the “truth”

That there & ne "l o Ar
bl e i the only conduson ore
can dw from Bosworths book

Maran hrael o Done Adur Mop-
anine Wibrk asugns Bomeortiy Bock
10 the land of the never-concehed,
Doon Arbus. was well sware that
Boiwarty Book wii B0t 10 b
pubinhed when she wiote, “in the
Twele years nce iis publcaton,
the Aperture morcgragh [ione

The susoeis. of sy baograghy of &
creative peron can be jdged, &
nally By whether we feturm 1 the
works of the artnt 10 conmider
fhem anew. On these berms Box-
weeth has succeeded. One turms 1o
Duone Arbur: Maparion Wil and
#o Deoe Arbu. the sarfer pubh
cation, not for chees o for sgrm
Rt Bt ThEL the pRGESETRRGT
wonad evenbaally kil herset! [Bos
werth refers 1o the percsd when
Ak’ creative peviod regned o
the Dark Workd™ snd tracks dowe
Fividal wha recogrize now,
theough hndsght. that o o
o years beforn her dnath Arban
way heading in that dimsction.) in
stead, one looks at AT pho
rographe 10 apprecate her Tiie
fourd in her weme of the unex-
pecied. of the ncongrucus. How
coddly "domer” are the Pudsts
she phatographe. for sample. T
ViSRG 4 Nt camp 'eas, for her,
e kg W80 N PPl
wethout quele beng wure whose it
i ghe weee

‘When she Gl i either be
e her “vaon ke by Rer
et or Baciuse her moralioul
bural superionty gets i the way
The dereancs of raliieg 3
explain tome of har ubgects — the
groups of children modeling clothes
o the fmous (Mae West, Charies
A, paogucing Susane, Margueritg
Mmhlmmnﬂua
T e Horper's Bozoor Exguere,

e Sperrs Matroned kn-unyd
shase one i struck by the fct that
Arbaus has nothg breih of engnal
o offer,

What ore sermes repeaisdly o
At phatographt i how the
tanced herell from her subects
The queck snapshot stple than the
oulthated readed 0 rol of fln
Eng shen and. parhaps. one mage
that could be printedl Several tenes

refers ho At e a

wusts, Susann, her Far

shaped, shows kot of leg and not
rmisch writing takent as she wits in
her huaband's B A televson
conscle i 30 their left and a sofa,
on their right, eniers the weser's
wpace. Rocoos drapes bebasd them
suggest that this it the wetsing for
grand everss. Bosenrth would bave
ui belive That B madn nothng.
But i Mansfields desorplion of the
sesson with Arbus, he males &
clear thar, after woong and court:
g them, Arkas wore the couple
down with ker naggng. cajoling,
and unnslenteg probel. B 8 deer
thait she intends for this couple i
be held up for cur ontcnm and
comempt. That her spproach was
to ansaie, that her subpects fre.
Guanitly Sl byracnimed by Arbus,
emenges from interviews with Clay
Feller, Vi, Germane Greer, and
rthary,

Arbs foured magazine work as
tractive {in (BT, for example, the
carred §5,000 foF ofF Dwi-wiek
assgnment for The New York Times)
but abo kmtng. Thomas Southhalls
wmalors esury in Dwre Arfun
Mogonne Work charts the ups and
dowtis of her Caresr i tha gende
[Echtors refused to print works she
prized and e her asugnments
rwhich Giled to imterest her bt
whach e 100k because she nesd
& the money That Ber ity wis
o ahearyy uricpn becomes appar-
eni in e s Aperiure collecton,
W pow P purng homage 12 o
imitating Walker Evarn, Richard
Avedon, and Duare Michak, among:
cthers. Arbis lorged 1o have the
Enedorm i publih extended e
e Foberi Frani's The Amencors

Whes Adbad mfmang udoeishd
= in caplunng the secret termibory
i whech deeans tuen o nght:
rranes, whene innacence B tinged
with corruption, whene those wha
AL st [HOASCION re: st
open 10 attick. AR PSErEL B
Funhion, photography drew: me re-
peatedly to Arbus’ essry on chi-
dreriy chothing far The Mew Tork
Times: and Aorper’s Bamor Fer
ko i Al WAt —
fthese chidren are the carriers. of
nocence. Bui they are troutled
aba L “ldentical 'Furn'lmlr\U‘E
earber pubbcanon,
wing, bk A(Hdhlﬂhq
frgers, anoiher stares out blanky,
a therd rum cowand the camera,
her hair ared dress drsheveled
I pactues concarry the (amiy,
Artur excpresums hec worst feary of
the fyranny of the rormal. Look ai
W Woman with Her Buaby Mon
b “Triplets in Ther Bedroom.”
and “jewish Gant” (from the
arer publCaton) or A, Toung
Brookten Famdy” and A Famdy on
Thesr Liws™ (i both publcations)
o apprecase Artan’ fears and her
sense of “whan T Somethang &
wrong, ihe i balng ui, and ths &
o comiort 0 be found n the
Lamidy mtmuteon, whah A wpposed
o offer us prosection from  cruel
world
Dare Artesl most successill subs

epress her fesbrgt an wel as cun
That the chose subjects in extrema,
o prshed pREM BlyECE Ol deE
o Mreealng Whationd, wal part of
her effort to get al meanings be
reeath the surlace. She wrote ths
to sccompany her group of pha-
tograghs The Fufl Circie: “These are
Trve: snguiar people wha appeer ke

by
of & real drram By which cur cwn
courage and curnang are tested and
triet: 50 that we may wonder al
vt BN w1 i wirable a5 -
evitable and possible and what it &
tor become whoever we may be”

() 184 Edaewed | Oxiowiks

Mysolf & Gupgenheim Fellow By Anne Nopple

AMNME NOGGLE:
AN ENGAGEMENT
WITH TIME

Saver Lining. Photogrophs by Anne
Noggle. Tesz by janwce g Grover,
Foreword by 'on Diwven Coke
Pubiiifed by Unsersty of Mew
Mexico Press, Abuguergue. N

By Charles Schorre

| vty Bhe to feel a phor
‘Ttograph, drwirg. or paantng.
seldom readng about them until
Fve reacted in my own sweet
TMe, ICMEtnEL Rever reading
abnt them, The work of Anne
Hoggle and this book in par.
ticular Fappened to me the other
iy around, | felt compeled to
find cut something about the
wirk and the peron wha mede
i

What few things Id seen of
Mogpie's rade such 4 weind and
negative impression an me — |
Bt you ool ven call it rage
— that | had 1o find out il she
wils moee than same sirangs
vl echibetorint. (“Mysell,
TAM, BTT." “Face-lit §3. B75°
“Swneherge Decoded, 977
Whan | it e & repeaduction
of Face-#t /3, | felt that Anne

Wik i some slow el
desiration prooe.

Female body parts. the female
an heroic fgure, rivaeaing the
ubul Bomn a0 uncommon vantage
poni, seeng somethng for the
first time ahthough you've been
with the vision all your We
thesa are e of my menest,
but the sl of Moggle's really
was some decomion o me She

mwmh:mwdm
does. ot sccurately comnvey
m*“”w?}ﬂw
1 wid charman of the Depart
ment of Art at the University
of Mew Moo, What i con-
sstent and, | do belese, unagpse
Akt her pectures. i ther
Farranium combined with her

a kind of secres place” i nothing
furw, but for her | think it was

mﬂ-‘
doig 5 50 authentically hers
becaige authenticating Anne
Merggle . what the i doing.

raotes that “the facts of Mogghes
wholly JEparite Lacean. — ax @
Myer s 43 & miitary officer, as
& wrint begnnng 2 career only
maddle age — seem o have pleved
deciie rolet i her
to o the partioular work she his

iaky, Senrg Ounehes, (taken from
4 speech debvered St the Poctignd

you.... and about what | coukd tel
Fou that might come hack 10 pou
at same tme when pou esperaly
needed 4 Mt I pruth | Sda, kicw
whether 1o lalk sbout art o
et buiter snchwches. They
both feed 5. The real feast i e
fiseil, el pnce Mo fved the
greater part of mine | thought 1
Turmanale aboul how Tve gotien
from there 1o here™

She came 1o phatography through
erop-tunting. the Ak Fore and
Pars i Wiorkd War 1L B aet
hestoey i Mew Mexico 1 was in
ther plane in Wiordd ‘War Il and
berboraly dpun it R owas way ot
ol ng and wouldn't Biop spinning.
and | eried %0 get out and found
the centrifigal force oo strong 16
ven move 55 | decded that # |
wine gong (o de, | would dee
g and then did eeerything they
Fud 1ok us not to do with the
controls and the plife Came oul
of the & pat sort of bambling
around n the siy. And how |
shock aher | inded. and no one
whe even noticed the maacke of
™y beng 28 here on earth”

1| el That hav work and how:
ihe fraif b going about the work
am 4 continuation of that spn-oul.
Leang, i el domwlt hane &
value for you o an At wnkels
what you Parve thaught and dee

the: frght ind delight and the gn

throughout one's e That deepeit
e, dsoerrable only to one who &
patient, walchil, and perhapgs oider
onesell. The image | see i of youth
Betrmmd By age. of spinit strong bt

iragde wath wma. | want to show
whiy the peopis & My fectored are,
and Fow dimned difol @ s as
wach of wn m gur tive becerres
fthemm

At the end, Moggie sy “The
nineteenth century romante deal
of the indeacual as the sourte of
CPEAALY 100K 85 & Central et
phar the Asgkan harp — 3 wired
harp that creates its own musc
Pommodernam avews that the in
ikl artst can no longer be
BN 35 & CTEMDT bt merely 3
& partiopant n the nieleciual ru-
minaition of the tmes. If that s
e, perhapy seeng curiehes i ro
more than a game But the idea

o ook siraght o a lace and
Fired et prudpe o what it 0 to be
huran, that & what fush me, that
B the s ol Ay e and Ty
kargng. | am sbways seare of our
wneang engagement with tme
and space — our uismate ke
tation — travslated into Me and
death How wordsrtd it o 1 v
meanng N owr work = fo have a
be work that suitam us i we
wntan it by our waling lator, and
every now and then & revward e
FEMtng 1o be Mere i your e and
wucn and havng a charce o oom
marscate with you

| hope someday to meet Anes
Meoggie. I e 5otk with ber and
photograph her hands and face. |
oo not fdeel that Moggle wll ewer
£omma ustics

In by ook Waker Percy. on
Amercan Seorsh, Robert Coles
writes 50 it & thal the mend
Fwainned W begn lookng, §
ol pparching, Andl @ s we's [Pency
says] There &5 the T the con-
scrunnry. which o confrented by the
thing ond wheh genssmies the
B0 by e Che CORCEPONN & ST
cloned. But (Nere il 045 the ‘you
Syrbokaoton o of &5 wery eence
an ety In other woeds,
we dont only corme I terms. with
the world by adapting to sgrals of
warices ks . . we o gan what
Perty cili ‘powemon’ of the world

redhiced: it B WAl wrsduly charac
terini huran beings — and i 5
whad he calls 2 hermersutic. & way
of locking a2 and come
something. in this cate 1ha Bavien
tial Tacet' of onr dlady | es”
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LARRY FINE:
A QILIE
OF ATTITLIC:

ke, Penngyhania, whene

o

Fink: starte the black
e pactures with a decidedhy bud
attitude, "1 beg phatograph
soety benefits n Mew York,

eled by curouty and my rage
agairm: the privileged clas
abuass, vl
ulflled v
rabe and loge mysel
specirum of g

15 LINCOLMN

RELEVARMT?

By Pausla Galdman

George Tice hid undertaken 3
preat search for the langhle e
deroe of the me:
Lincoin aonces America. bmgired
by Cart Sancburgs Abeahaom Lin
woin, Tice founc
the ideal a moded for al
men, cupecaly Arnericans”
Whether Lincolns ideal continues

4

g
an publc morumaent
2 public place. he s

3 b & PR 10 500
of greairess acheeved

the: memary of Line
wilh rrabce bowand rone )
The irnaget &ne carefully and
by composed, Tice makes
s, paposton between
the oid elegaroe of the mo
sments and, in the urban areas,
he G g docay. The sta
ses are often dwarfed by lirge
kg and demeaned by biter
People are rarely prosent;

WINTER 1984

ry of Abraham

merbunds an
see the you
beautiul, 10 posed. and the
L the oider ones and kinow

seerns 1o know them, yet he
he despes

Binoés, Lincoln is
upstaged by & Shell CH
s more recognazable than
himsell, in Beston, locks ¥

s emancipating a kneeing

hat

seated Linookn cowvered with g
n besark, Mew jersey. g
@ the street tonard a Burger

of the
in's. aorpbon
(Lirsoin
oin Cab, Lirsols

was everywhere
Tuce 1 eramored with Lincoin's

the Erraincipation Procismation in

' O i Lincoln st
such a Bkeable hero that Asmercy
feels comiortable with Fvm in al

facets of dudy ie?




979, by Cindy

CINDY SHERMAN:
DRESSING UP

Cirdy Sherman. Pubdthed by P
Bocks. MNew Yok, M

B9
By Sharon Stewart
Sherman has come 10

twerid Ui
herself. She has been desmed 2
1

s from a sl avowed
he Fas 1o look in
r and nol recogrze her:

CLARITY OF THOUGHT

| amperative bo Som-

mophy, of verbaheeg
rmagery
He 5 not unigue in ths, as des.
cusng ones art has become an

Abadiyte i MOSL Ordles, it | -
extusable o Sommer, however,
b avesd o 1o b unable 1o

hanestly and completely under.

SPOT

Sherman.

weil, She has played dress.up since
she was a2 young pirl Soenetimes
i wendd et up in front of

the minvoe for three heurs and
then pst duassemble the guse.

bt sometimes she would (ks
her nes set b & party
acderi have been mwvited
Quite a pariy of B9 personae

ok

1979, Their 'h.-xr-'--n

v feel part of the

stangl and oy the relulting
wghts. Tha premss Jssumes an
enormons and abschute comimit:
ment, easly accessile in the
phrencgraphs. The wrtings are

Creumnarigaten of [he Blood, P50 by Fredench Sommer.

typecal 1950s femades: Motel
Mok

Wacabonerg
elen. Then there are those
rather ulabonless women whe
e and perples me by their
blurred cimoureness o ther lack
of perceptbie locale. There a &n
mroEpecton that we understand
o be inherent in the: nasure of
this type of work, byt i
50 much mone imastent in '\-H«'
partubir pecet It & g
to remember that up to the
poent these photographt wene
talen by Cindy's inendy and
i some cases. her fazher
color in

studbn Cindy began to photo
graph heryell o front of

brought her imaginary workd as
choss i B4 poiibie,
50 to speak. However, these two
elerrents did not phe well and
she abardoned tha mode mark
ing the begrring of the deupa

Bk hoirs

although the progec
published there. Stll present n

the F50s wtyled worman, bt she i
maore a gl devastated and saned
The camers anghe i mone S0Uth,
the ightng more harsh, and the
expresuon mone korkem. There &
& lond of destitute destiny for these
characters, mrany of whom have
Werully Wt the Aoor,

Mow Sherman had become a
resrendous Pl the ar wor
e o know it wha

weryone wan
n Cindy Sherman really, realy 5
Ciman, Cindy, tell s Perhaps the
choasit thang ihe coffery are theis
07 thed] pactunes. of just Cindy
lookung
chnscal
W o wigs no props. There Al
dore. And s bac 1o the matter
&t hand, drejsng up

Thee fnal U e mages. play
tthe micde ground. Cindy
hat pone wild wath the garsh

exiremely personal, at tmes
pottally ruchured ramblngt,
wnd — because of tha — mostly
unintelighie or inapplcable. Vet
i comunction with, the phota.

tled fWE. MR By

% baring the polariies of be a1 wel
a the m androgyry. Either the
charscters. are happy and moches
VoI OF IRFE M B Sevaitiied wedr
mets about them

Cindy Shenman has commen
that she has drawn her characters
from okd European fims. fashon

ut B achual
t thews i

rom our dudy images

are m.s.e wha e

age dady o 4
There

s a7 consump

graghn, g
home w
casy reackng, however. Ad an
educiion R dogrrubem i be-
nevolent. Mis writings make it

wn realiy and shene ar Ul

larinn. meam for doirg such. Truly
iving e seping the balance of the
workd, demar & e pe
it thase wha buve 1
not by meracke o mage. bt
tentinuous probing and it

comad %

ih her. She locks n
heruel: vee lock at her. And w
have seen ourselves mone than
WICE in her Ower thweE Rundred
st Shir had evotved i1 thess

brings. The irony of
wodnete o That feoe il & Srigra
s wiion Fag been

The relentlessness with which he
purssed his sermbdities doesn't
o 10 be well-repreiented i
this. collection. The groupngs (for
eample, the Cut Ay werei) are
& bt repetitive. In accondance
wath the book's Conde Somirer
| the reprelentitve im-
ages. but the selecton a3 a whole
seerms coular rather than bnear,

e

& b exchie of i
ducoveries and steps. B all fits
together perfecthy. perhaps too
periectiy.

bnellect and ern s, the

phatographs are magrificent,

apart kes in ther undaguned
tribute 40 clanty of thoug
are wdnerable and trurghant,
their beauty urapclogess
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POST WOLCOTT:
MNEW IMNSIGHTS

The Friends of Photography has
shed the fist monograph of
Security Adrmans
FEA) photographer.
caty. It (.'N".{‘H.
3% black and white plates, a fine
ranaductory eiaiy By Sally Saen,
and a ch'unakgp of Fost
Wedoott's We and work

The Stein cisay accompinhes

f reading. Sten
warys i which Post
wath e SOCRICE
cal and poktical themes of her
time A very speclic way

she sl appears o be an anama-
kon i of the PLA, one
whose debndiae inbeneiti 000
slibAe an unenfimental prowe-
ative: departore Trom the doms
rart therrses. of FSA photography”
These themes inchde the Tuic:

BRITISH PRIMITIVES:
PUREST AND BEST

Wil Henry Foo Talnot,
1837, the year be rwverted b
"phologenc drnaings

arpe. bewutifully

preted Bock whech & the reult
of an exhibition orpanded by the
Wectonia and Albert Museum,
London, and the Alired Steginz
Cerner, The Pridadeiphia Musesm
of Art

A el raphy nroduces
each photagrapher, six Brith
photographe suthornitas, (o
bate emays on specific artats. and
throughaut there i a laely histor
ical AETRIE deicnbang The pen
od. The cocauonal repelions
cause fo annoyance and merely
serve B restate & point o e
Of the 2% photographs repno-
duntd, 56 e triones and the
rest are duciones. The Calolypes
ong brown tones. the
are rich i detal,

book ponts out
a1 in other e
wha had

ATy,
the prumitives,
dance t
their own promptings of whs
might e realzed, FEmain among
w5t and the besr And i
praphs are nat encugh
o draw the redder o the text
the stage-setting acoount of ool
lector Chauncy Hare Towrthend's
life, portrayed o many of Charkes

e p
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iy myths of American demo:
cracy: the ‘conoept of the reegrny
ol the ekl the corcept of
resporaitse eaderits, the el
n sel-povernment; the concept of
rcinvidual Beerty and of cppor
tunity” However. the cortnues.
Mance Wiodcott's wark em-
becbers & “PRCUEFENE CONCEMN With
such dfficult and perimtantty
drvroe mooes an ches and race

e pel eplains and the pec
e that Post Wolcert
was concemed with drawing
Vi el &5 they camed and
i not try to gve hape ag ded
serme F5A, phofographers. Sten
irstrates thay wath FSA prosect
chrnctor Pay S ryber's statement
about Russedl Lo ™ alwiyg feiy
Farnell was saying, "Mow here i &
felicw who 6 havng a hard time,

bt waith a | help b going to
be abnght § shat's what g
e ourage;

From Steni ey and from e
cerpts of lethers between Poat
‘Wgleoat and Stryker. we can infier
4 rebelouiress n Pos Wolooat,
“baoth in her manner and i her
photsgraphy, whh Stryker must
have: found unnerving” Shen
reports that Pom Woloott dd
not separerce the same fresdom
# the other photographens on
the FOA team, the fresdom she
needed to folkow ber et
wiih seneanve subect mather,

Hapaarver, the meanon that | am
maxst grateful to the Friends of

Diclaarei churacten, will jurely do
the irick.

Wihie ducussng the wanous
rmeshods used by the earty pho
tographers, the authors. poant up
the 400l and eooRCee: ICESN
that infleenced the phatographent
work. At the time of Wﬁm

L)

age of manen
ROdenn Chgr ik,

early photograghers ure it al

-Ms..@h ehear lenses. Like Roger

and strugghed bo Farve @ necog:

=

entpry Mo Thecter by
anon Fost Wibicost
Pheaography for publshing tha
bk & that it inchades many
portenn wrupel heretolone bured
m F5A fles. Sten conchudes

« the most destinctive photo:

fraphs of Fost ‘Wolcotl challenge

rezed & art.

A pumiber of the preat phoiog
raphers. such a3 Willam Henry Fo
Talbot, Poger Fenton, and Fredenck
Evaerv, Bagan s ancted thear ca
reery i othar ek, but ther
condriputons io the photograph
werld were rvaluabie

The langest evay © the i
on Peter Henry Emerson whase
St and afen ampUisve WIS
Bgompanad 16 much of ke i
sighthd photograpfy. He: lechured

sharp-foous

r:’ctv-: s before
repudated wher

This he later
he became cren:

tegraphy @ & SCholary. welne

pearched Capiul Metory of e
periced from B37 o 1900, wich
manages w0 retan 3 bght. wtid

A Bepodmon's Cottope, 1688, by Peler Fenry Emerion,

e enirence 10 LpsTory colored pecn

i far more thas many of o
typical FSA, images They
prompt us 80 corakder what
Gilhar Bt ght g Been
prived by & 15308 dodumentary
progect. Mo bews importardly, they

teuth, There i no preuda-nie!
al, wesghty dialogue contrived
16 conkound the reader

Thare o &
geruwne and succend atierpt i
enterin &y wel a3 ecucase B
Rrewiets jueeeis, owear, i
photographic colection gumare:
freem the Victoria and Alben

Castle; the: Royal l”hc.cta.:rc

Scanty, Bath the Scence Museum,
London. (the first photagraphs were
bt weth mareet). and

wh Mational Fortrait Gai

e Victorw and

[y B 4 L
neapois ims of Arts; The P
pont Porgan Library. and the
Puseum of Fne Arts. Boaton

uppe. IR by

prowide s with suconct, though
Eagmentary, rrghts regandng
some of the mwes, that were rot
darectly addressed by the Pew
Dieal, and that remas i Wige

eI urrEished 1odly

HEALTH HAZARDS:
A NEW REFEREMCE

cgraphec chemecals da
nday. Perbaps you ha
headache
wathung afler 4 tesson
the darkroom. You My Gaowr
tha wadegquate venblabon & gre
ing you these headiches or srus
proiierrs you thought were
caiged by poilen Tha book goet
into detad b spEgnoe and
pospbie heahh raks as a resuly
of exposure to photograghe:
chemecali. be they black and
whils, Golon, OF NON-Ehar p-
cenes such a3 platrwm and paly
dum prinong. There are Isis of

¥

am, but 1o make one
aware of the potentul harands e
song. The book i very compre
hensree and could B Consdered
a tomplele neference work



COMMEMTARY
I AMERICARN
PHOTOGRAPHY

Observations: Evars on Doc-
umentary Photography, eseed by
Dinad Foothermons, Lintzisd 35,
Pubdihed by the Friends of Pho-
togrophy W4 paberbock

By David Porez

Oévanatons & the thartyfith
amang the Linbtled senes. a
group of books publshed by the
Frierehs of Protcgraphy and dn-
tributed to s members at the
Fate of four & year. The sered hai
inchuded many moncgraphs and
pecture-laden commentary, and
oy ranely wolumes that are
pon et wach as this ane
Cosenations i a colection of nine
E55yS ON the develapmant of
Asnercan documentary phatog
rapfy, writlen by noted art b
torans and cribcs. Yhle three of
theie evirys deal with thearetical
matters, the majonty are devoted
1o obasrvabons on photogriphen:
wha have shaped documentary
photograghy as & tool for socal
charge and an an art. Photogra-
phers treated include Eugene
Atget, Waker Evard, Doratres
Lange, Paul Strand, Margaret
BourkeWhite, Helen Levitt, W
Eugene Smith. Robert Frank and
Larry Burrews. The book i an
mtremety partal survey of doc.
wmentary photography i 15 the
tene of Burrow's death in the
Vietnam war.

Beaumont hewhalls ey,
placed first in the book. suggests
that o photography &
dtngushed from other photog-
raphy because & & conoered
wath the human candition and
because it provides commentary.
# nat in the picture itsed, then
Eroigh Accompamang te. M
Miratdly $tnbuton of huran.
. ntenbons o documentares
& pociaposed with the weoend
iy, by Bl Jay, M Jay. after
reading over K0 novels containing
PhOtOFFagar & ChaTRCter,
peeks 10 confirm, & & Suman
Sontag, that photography o
popularty conceved as an “ag
gremiveissoal act” After proving
this a0 e cwn satacnon, M
[y clowet hin essay by fting.
with quoied authority, that in
reality the createe of ooy werk
of art i closely umiar 1o the
cammission of & violent crime.
Then be wonders whether (e
a1 of pholography & etpecioly

CALIFORMIA,
CALIFORMIA,
CALIFORMLA,

Cabiornia. Crazy: Roadude
Wernaoulas Aschitecture. By m
Hisimann and Rp George. Pub
Ishad by Chroneie Bagks, San
Froncacy 964, Rapecbock, 3895

Outrapecus LA, Pho
Rebert londow: Tt by
o and john Ritiog. Pubiiihed
by Chepecle Books, Son Fronoson,
1954, Foperbock, 51295

s by

Caliorraa From The Ar: The
Guoiden Croast. Prhotographs by
Baron Wbiman. Publated by
Chrorecie Bogkt, San Froncmcn,
184, Roperbck, SI2.95

By David Portx
Some bocks by & glance in the

bocikitons pet all the akienbon
they deserve. Chroncle Books of

SPOT

wolern

M Monrs Hambourg, descrines
Algat &L werythng 16 Swrybody
& wrrealnt for the merealkss, a fne
art man for the aestheses and for
Walnr Evan, the photographer
wha foretold the documentary ises
of phategraphy. Mi Hambeurg
fanchi Rt Evan s i conbiern
poraries emulaied Alged rot only
for |hes “chrecall” sraghtiorward
style, but for P “prirgipied sance”
of “uncomrved honety” tovwand
the subgeces he photographed — &
kst PREnton 1 I8 the workd
down nght,

Arne W Tuder Tolows with 2
wanl-tadored dnousson of four
depresion era phosographers and
e wiy By ppbected and pre-
sented thesr photographs 10 lunc
won as socapoincal bos. Dorothes
Lange i crecited by Ma. Tacker
with being moat futhfl 1o the goal
of effecting socal charge. Linge
with careful 1 Colsbanate weth &
woml woentnd and prowsde Gctual
Comment with her pheicgraphi.
Pad Strund, while havig sirmdar
ntereons, aliowed himaed to be
dimtracted from s socil menages
by albention: to formal beauty and
oafiurarahn Srand used “the
Baty of the print. as much as
ot more than emational gage
ment with the sutyect ()
reuks] the viewar scknowledge it
mportance” Ms Tucker places
‘Walker Evari, wha never gireve 1o
e a wiad protest artst, as the
most Etreme among the four in
FVR prRFLy A0 APt Over pokte
Thes fSewvad orcor ghd "worae clir
iy which draracienzed Evan's
photos. howeer, o them “that
basic crectness and bleainess

AL another eireme among thess
docurmntariam, M Tucker places
Margaret Bourke White. who dra
matzed and rearranged the sub-
octs of her phaolos ki MagaEne

grapin fed Rer 1o elminate com-
perting and contradctory facts from
her pictures. creating inatead easty
read Appeali 10 her vewary emo-
fins, BouriosWiite alio monkeyed
wiih caplors and quotes, and
herce loat the credence of the
v FEperied Aamertinnd of
hér tma

Alan Trachhenberg remamine; the
Photographe o Waler Evans book,
Amencon Phetogrophs, in crder 1o
determinn what toncegt of Amer.
a i contaned there. Foliowing the
Ibooi's publcation in B8 - and
sererdng 15 Mr, Trachienbeny, wn
ta ihe present — observers have’

San Francisco seems o make 2
specialty of these. books th rde
the keng wave of Calfornia pngo
am. Cobferng Crazy for eample,
coflects photos of thowe rasdude
sandsy ance erdemic to the West
Croast Bt now mostly gone:
busldings shaped B pumnplong,
for Matanc, oF Bol dogs, or e
<ream cones, cofles pots, or air
[planes. Another secton of the
Bock gathers phates of the buld-
ings that wtilized non-European,
tracheorul motf, uh i u-;
Mayan Theaine or

Egyptian. The introduction hh L)
clearly define the term for the
style of these relics. Programmatic
Archeteciure, but succeeds in
relating their hatory, thesr
derepuie among

the admr,- of archaect Robert
Wenturi, For 4 dhapter in LIS
anchitectural history, or perhags &
chapter nd it dequel, the bodk
n wirth a ghance.

Crippied Weenomese Boy 970 By Loy Buremis

comidered the photographs an
invertory of Amencan reality orca
130k Mr. Trachmanberg concludet
from b escsmanabon of the et
fre photograpin. of the bock that
Evans reimemied an Amanca with &
particular hestory and cuitune
represented by embieer wuch ad
dult, ridam, patngtam, and war
funs. eonsonuly showed the cralt

stituert parts. of & fiotrve naton.
The moat stevulateg cieyd 66
thone, o the nedt fwee by Koz
lofl, johrson, and johnsione, whech
ehart carenry and dacuss the qual
ites of speciic works. Max KagloM
ecraten) Hilen it & Wiy of
Seaing 1o be eemplary i the tra
deiion of sireet photography. The
Book comtang pectunes. luken in
Mew York City ethnic neghbor
hoods dunng the heat of summer
WhEn peops gattered oulsde The
riturmend depaciion of people
touxching erabled Ms. Lewit 1o
shape from deparsie stroet everss

LA & equevalent 1o standing in
e ten minutes 0o e & Brocks
Sreeich fim. Cotrogeous asserts
that Lo Angelinos are volitionally
o, and while that may be true,

Zigp Dinvex, by Deedmor Watson
- 3 -

a bk of Felonatng krmhps. Koz
KA prames Lewilt's use of wuces in
the: phosagraph ta Tty a0 emipa
thartic churpe’: for eampie, & pe
ture of chidnen pilyng oo
cates thesr totsl sbsarpion ) ihe
game. Though the pectures have &
a4 chronology: ther “emao-
R tievee-zone” 5. capable of
Extending even 10 the present dip
Among the achesrrenty of e
bock a5 3 documentary work, it
Eathered mxdernal pesunes that
aitached Puman ke 1o an interior
e, the peychological and emotonal
ntermelytionshgn of

Wile S joheeon treads feo
wrvers of the 19505, W Eugers
Smith and Robent Frank. who each
stk off from the homogerized
realty of pactisne Magiene b
attempt 1o anticulate 3 mone
realite: personal vson, Botert
Frank completed he attesngs with
the book The Americon, which
showed the undersde of Amencan
institutions. and socety and et
[progecned ha dubmecty’ resstance.

the pictures dodt prove it. There
i nathing cutragecus about palm
rees, brghtly pamed wals, or
reght shets of neon signs. The
presaniation rebes hedndly on

encurance. and futh. Eupens Smish,
by comtrit, aspined 1o delver 3
dooumentary work on Pittiturg
that wedd caplure o B oly's
iigects and efflect a revolution
photorourralit: resism. Smith
came 5o regerd hemsed an a fadure;
he work was rever putished = ite
Sirety nor i & Bchees parfac
i o ok s, Peveriheless john
san crechits both Frank and Serth
with opering the way for ather
Phoigurnalets to comenit them
sedoes 1 prajects of mapoe seope
Larry Burrows, the st photog:
Figher ipecicaly diused n
Ceservotom. & prased by Mark
Johmnone for he COMTMIMENE 10
Portreng the Vietrames people
Many of hs photographe about
Ehewr coupalion. and customs wenm
never seen in L or other
AT, i whatt BAVOWT Wt
photoprigta appeired |obnaions
aratyres Burrowy’ uie of color
photograghs and fechnagues of
Compoaition 1o awaken conscmnce
i s wiewers, by subitly deturting
their aesthetic serabdites. By
facuisg on Rl Wected by
the war. Burrows alwo contnbuied
o the evolution of documentary

“pre-propagands” that nrwchgrlw.
miceTranon whech merely forms a4
pood of data n the mind. The pre
propaganda urks in the comoous

and suboorarious mind of i3 rec
peern, conlvrmng of contradclng
that penon’s preconceptons. To
s, propaganda = that o
et whath produce. acton by
the recewer, the final comancing
photogriph whth reles 16 haawly
on the comelyiing pre propaganda
recersed before. juiien dustrates
R nation by creditng rews pho-
tograpts for the pracual adgsament
of AMencin Btitudi towand the
Witram War from Ghe adealeiic
wpport of democracy and freedam
o & horror at the human costs.
Sha comole the dosurentarian
wh only provides pre-propagends
becaine (Rl & MpOrEst 155
There were not oo many sur
prses found n these estays, but
#aty are mxelent readieg which
simulate rescamnaton of doos
mmentary work | would Aote the
moredible strength retained by
Waker Evam’ dih retaen rerediie
h. Ferhags o i reavon,
Mr, Trachtenbery thinks he & shak,
ing a very by tree But he ant
i jnsm & a deopie of wmecne
ehes word gamel ¥ | wens Mr, flay,
1§ would spend my tme at some-
hang e, Andl | thank M. Erzicl
for b very fine writing

hackrayed CAPLONS, and the
phofos provde new amma 1o
reactionaries sill grousing over
the mndle seductions of color
Batier books withn the class of
Crazy and Dutrapecun ask you why
Yol kren’t & brifle mone ecreninic
Weolde't you be s s and
mare fun f nsesd of Rodgy vaka
b bewuty o tFuth, pou It the
human riythms of the serational
preserel” Colfsma From: The Aar
ik no mach questions: only “Why
don't yous own & pane’ s aerial
photogriphd ihéw nuturdl coastal
Seatures, phu the impact of man:
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TODD WEBB
OMN O'KEEFFE

The Ar

s B

Georga Ofeefie

by Taehetpes

By April Rapier

Although the ofcial title of
Todd ‘Webhis Gacrga O'Faefie
- r's o

upOn remvIng
i harchamely bound book fram
its shipcase, by Ow.-elr anly, in

she ercouraped it
Tm - L\-';\.\"'V‘ way

m pari because onfy
images were made af
The gaps betray an homage wi
ot the inbimacy of o
i the Southwest landscape

vebi's “reveliton about the

die the harsh ight, 5o diferers

from that in the East: yet even
that critical elemant is down.

DAVID HOCKNEY:
A CHALLENGE

By Michasl Thormas

Thuss speaks our author,
the artat and bom-again
phaotographer-

Today people don't draw that
muxh. They use the camena. My
5, that they'me not tn
o, expressng what it was
they were locking 2110 share
the Expenence, 1o ke
10 Jomecns els” | My daka)

i soerms an endless, Cychal
argumend to make in the way of
dnouseg £ eepreiuon by
compuring antit to photographer.
et Davd Hockney has far that
WOy Felion dedovered, o should
I say, re-ducovened, the ariniic
signefcance of phenography ot a

graphs a3 a mears o study by
outs for pantings in 1972, Since
then he has produced over 120
werrrees, of gtudies, and recorded
tonriess phosographic works. et
Boughout Sah an abenang nd
ohgorg process Hockoey has
seemed to uncover more than
pst 2 wonderiul prmlr;gq|m<
celleciion o of personal wos
has in fact brought the Mctm-:_
rapher & challenge worth consd
enng. |t was impocuble for
Hackney 1o menely shoot one

WINTER 984

Vel i

wer Emp
portend a
Okeefle nee

ra, R haunts, 3
-‘-::-—-e:. wiorth of pai
presence & not chearky
b and bones.
slashes of kght. clean lnes. 1
A5 ot congae e her
% an artal’s rendering.
It & through the images of her
leong and studo spaces that the
Mt precenn and vahasble infor
mation & imparted:  thase places

phatograph of a particular suby
et He felt untrue 1o P anen
0 i T dubpect would

become less real than Fes mem

Pespectives weemed incorrect
and the arttic waion of real
wan thin incomplete. Hockney s
Nt e gt
# it of madenn phatographic
concerms facng both aesthetc
and technical Asues. one of which

% that the time sperienced
ceagh the bend dhrng Concep-
bon rever equalied the wame
b withen the fnad print, The
mare time spant 1o make the
phosograph the more tme it
o e

Hackngy's Snal works are pho-
tographes of diferent views co
bred no rrake o composition
that comes a3 dose to the ideas
thin his pantings &3 possbie. In
1OME PALANCES 3% Mrany 43 W7
eparite pholos are combmned o
produce one work. The nesul
wch an artatie emaotion not onh
brings the viewsr chier 10 the
actual fulwedt or ewenl through a
foroed mamination, but prowdes
Feestghee vt e actual wiew inn

he 1t perional Be as wel
I feed confident in sxpng that. i
rothing eise, the plites of pho
topraphs withn this book clearly
speak for themeeber Mot only &
the book a challenge to & rew
waty of pesing withy thes. mediom,
st & chalienge to incude the
VISWET 35 3 DATBCIDART ws
il #iep of &5 artwbe proces

Clearly. atier reading the et
ane alwo feels an unfirahed cuakey
10 Hodney's ongeeg lenear. The

2

the

whichi she
arrarges. her physical world. One
werges the snareneqs, Byt does

L AARENTE A a5 meaper. Many

srvedy b
the remans engrrate, &
more: souipiural

v O ¥eefies partcipation

ane a5 the oocazonl, god-l
ndugeg of

el

o 2 dntart
el Al she ages, one & iempted

Wiwrg it phofograph fogether
withn one comps

where and how
Firag v 1 repOrEn
U have done with where | have
b wadd b of @
the
the phatographe
prowearful anige =
40, is ako the moat subile. and
leas nwemanally cram, !

# wiil

Mo man who taught el

T L

transcends all others
Erapite show the Expe
the ¢ the buddngs,
and rivers. Through dou
W e he creates a fesl of the
wdewaks of Mashatuan Awe Fansie of the city and the
sruck By the masterful images he  though he never

s of Mlew York Citg, Duncan tographey pecple
spent four years collecting and het book = 4 true Cinc
arrangng the photographs and shory of a modest man’y dees
wriling the et for this book BICCRSS i gy his v

Geoge Form is 2 simple and the eyes of millions

tworpage soread of color negathes
W s ket parional wiy Hockney
veams o ndude Bhese in order o
nenforce the ea that hi pho-

tegraghy in. primariy wned a5 a tool
Vit | would highly recommmend the

Fradern -\-\"")g'a'

Heckny

D

il

B
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BRIEFLY NOTED

Urknown Ternfory. WW:
.'4.- Rey K. Metpier, By Anne Yiles
Tucker. Publithed by Apertune! The
seum of Fine Arts, Houston:
525 hond cowe. $15.95 st comer

ai Metrier's We work
s ample proofl of hs influence.
Spercing much tene with this
book (or the retrospective sdi-
ttian @ accompanies) s bound
1o mevedl how My photogr
phers have worked in the Mtz
ker siyle. Metzier s 2 metiouious
Jworker who bas done Bttle
oot B gwn hoerg Anne
has done him and the Seld 4
great servige by ceganaing and
prevensing the work of taenty-
frve yoars.

What Metzier bas to sy 0 ha
“Matabors” ghould prove 1o be
an inspration 1o many oonfued
phetographens. He i a man for
wham photegraphy o the ame
thing as. e,

(A review of this book and the
Pl bion 81 the Mugsum of Fne
Auris, Housion will appear in the
Sprirg msue of SA0T)

Irving Penn. By john Saorkowsh
Publshed by The Museum of Mod
am Art ond distrbuted by The
e York Geopiue Socsetyilitie
Beowry and Compony 360 hard
cow

There's a kittle scope o the
ook, T CCRNEoN
with Plerns retronpective at the
Mg of Madern Art, New
YVork., Ore flounders around lock:
ing for successors io Steghtz,
Semchen, Strand. and Weston,
and mone often than not the
ARRERION d made that Pere &
one. O mght be ¥ Perd wors
ot 5o reticent. Soariswaki sy

Perris prvase, stubborn, arisiic

of the workds content. Hes emen-
1l i i Spartan in its rigor, in
i3 devation o the sober sle-
gence of clarity, in the Fegh de-

wehes
In any event, Penn has dore it al,

Eleance. Photogrophs by Hory

Colwey. Extoy by Jomes Mnde:
Pubkifed by the Frendi of Photop-
rophy. Cormel, Colforme. ond
Colacy Ecitiors, New Fork

I thes cobeciion of the many
prciunes. Harry Callshun has rude
of hii wile. Eleancr, it's cear how
ah e was able 10 drie s
ratioes Treem her. Cher a perod of

Pt Inbevrigin

years. he made many mecensi
wnages with Eleanor as cemerpeece.
'y rmereting that the pesures
begn 10 fose therr pemarality when
he nchudes B them Thes diughtier,
Barbara. aned that Eleancr herpelf
actually begen io kose her soldity
afver Barbara appears

Beyond a Portrait. Photograpi by
Dorothy Morman and Alfred Stieg:
bz, letroduction by Mork Hoborn

Publahed by Aperture. Mallerton,
N, Harel cover 200

¥ the forty phosographs o Tha
book. twentythree are rot por
Uriits, wiich mutt accound for the
tithe. Everything’s in lhere, heher
shetier: “An Amercans Place” Stieg-
W2's pacture from the window, the
douds, thrtesn pictures of M
Morman, one of John Mann, an
other of Anancls K. Coomaras
veamy, moonfiowers, and e en
There i much mysticm, in the
rtreduction, Mark MHolborn says of
Ms. Monman, “It was Coomares-
way wi Rbeduged her to e
concepd of the se¥ perforate, suth
a5 the Chinete g the jde dinc
in the center of whch = a peenced
wirhe. When ported towards the
heaere the wrkon focinsed Eheough
the OB drew B vebw 13 The
poant of Rght, 16 bridigng hewan
and earth” The Morman and Stieg-
Wiz mages are Fneripersed vhout
erediny (oegn in & W2 a the back
of the book) a5 f 10 1y Ma. Mor
man was an one with Mr, Steghts
Helbom s, the T and you' of
the relatmbin dnsched untd e
became hs other self and the dual
ity found its resclstion” That mast
hyee been pretiy vaeiting

Four Dusekc Brothers. Mew Mook, 48 by ineeg Pean

Mykoeeri, Griwee, 1979, by

Ray

MNahedas Mezin: Photographs
from One Year, Introducten
by Pobert Ador. Publifed by
Aperiure, Milerion, N T4
Pechola Mies photographs
certanly pet started the rght
way: they are 5o smocth and
appealng, ond Sest requred

Race et Cnornah, W82, by Machols

10 5pend tme wath them, §nd

is farly rewanded. Afhough he
enjoys gathering groups of pecple
sopether. wually on pornches,
there are no villains among his.
Pundredi of characiens, & Robert
Adams points out. The photo
graphs are taken with an Bail
camera, whith makes all the
more remarkable the wonderful
I with wheth Mo fubjects
arriy themseles, Noon, e
Larry Fink. explores precous veins.

Paper and Ligne: The Calotype i
Franoe and Great Braan,
IBT0. By Rechard A Breticl, with Foy
Flulanger Marey Keelte ond Sy
Miollert Kipore Publnned by Dowsd R
Godine. Biron, o SHESCED wilh
The Madiurm of Fare Aits, Houston,
ond the An insoute of Checogo 525

Twe of rmany mforahments: 40
s soross (3 yeary a “Fallen Hore
on the e de b Cee” and 0
leare M, whis Henry Fox Talhet
e his St photograph in 015
on a sheel of paper, with Ight
appearng an dark and viee vers,
it took hem untll 1540 1o make
eorceptual leap that the paper
“regatrer” could be ved to make
a paper "poanne” Thut wa borm
the calotype and photography.

This Kiraey febow: cerarly &
fortunate 10 have such & recond of
hes ek, The latest volume i thiy

efcrtroul undertakarg & The Loco.
matie Porteits, whech doliows. the
earber ncicapes and people por.
traits. Kirey photographed sheim
locomatves of the Pacde MNorth
weit’h kagging radmads from 1907
o 4, usng an [l camers.
Fairly unbelable clarity

The Buldeg of the Parama Canal
n Hiitoric Profiographe. By Uch
Keler. Fublshed by Dover Fubdcoton,
boc. Mew Tork. 895 sft coune

This i st terrific stufl, if you Me
thes dind of sl Pure wlormaten,
e beggling revelations about
Fow thengs ot done.

The: Intermational Cenber of Pho
repragity Frepeinpeda of Pho
raphy. Wilkom L. Broscker. ed
Comell Copo. koo
Pond Preas book, Crows
Nw Bk, 550

S—

Sor hundred and seventy teg
pages. Thirteen bundred entries.
Forr hundred thousand words. Tre
ICP has come & lang way Every
thng §nd everybody from Abbe,
Ermnst to Zworylon, Vadime Koura,
I an appercis, many conempor
ary photographers are ackncws

edged a5 mosing. a5 are many koeg
deceased other humiranes, such 25
Lewi Carroll

Arnaid Po

Deash ared R
Taking Tea andl Tae
A ittle strange dr
o Very thestrical

o, Shedmtony
£ and 5o forth
g o the Tt

Urban hotiens. Phensgropis by
Teephen Mo, Publsted by Atoroas

Hard to fgure. Listan itreet
scenes, shacows, bured fgures. A
ry abiempss fo be

Eornenackted

Las Vegas. Mew Mescoc A Portrait
Fhetographs by Alex Foube with o
text by EA Morer The Universty of
Mew Miorn Prets, Aogus g

Thank God a lbook of sepa
pormd Widehux photographs of Las

Vegas, Mew Mo, now sests

Epe o Amenca Phatographs by
Micihoe! Ruets, wilh &n nlrodibon
by Willkom leost Meot Moo, Pub
whed by The Mew Tork Grophe:

Beton. 350,

S0 much of cur me & beng
recorded i pholograghs and heme
5 a kot mone. There are eghy e
large color Bustrations inchuding
seven three page panorere: foid
cuts. The meredurion reoerly

. weith whuch th. book
shanes alest nothing, Sil, they'red
prefty pectunes. The beok alie n-
corporates. the uusal irmitating con- g
vention of pottng the captons al
sogether on pages far from the
photographs. Why & thad!

Lanccape Protography: The Am
and Techrig of Eqfe Modern
Masters. Amphota $27.50.

By, thete guys haove all the fsers
figured cut. and Franco Fontans Fus
evenytheny figured out. Luncious stufl
oo ancugh for & Cakin catslog

Tie Eunluton of the [apanese
Camers. Putibited

Goorpe Esmecn Heue
There Parve besn 4 great many
Jipanene cameras, Favent thine!
A kot of them s o hare, scudng
one that looks Y a Coca Cola
can. ¥ pou reed i know about
[aparese cameras. tha appears ta
b the s for you

Alternates. Fhotogroghs by Ko
oy, Publshed by Rzmd Mew
Mok §I7.50 sl

o

Millions of sirange. perhaps erotic
petunes wien 10 Tl stvertang
neech. Advertsing) fashion photog
Faphers, should koo at tha

WINTER 1984



SOCIAL CHAMNGE
AMD THE STRUGGLE
AGAINST ART

of pholograph

0— Proaography. By Suson Son
Pkt by o S0
Hew

% ond

Girur,
Photography and
Hine and the Matorsl Chld La-
bar Commaiee. lema Fosever
and Seordey Malkxch, Fub
kshed by the Miwoukes
s, B4

Thirkirg Photography E

fetor Buepin, Publshed by
Malon Press Lid, London
2t Cow

The L'oﬂc«nrd Pharsgrapher
d by C £

Pubishers, .\.-n rk

shed by Fo
S8 $I95

Tne Un/Mecessary image Edited
by Peter DAgeating and Antona
¢ tes
on the Visual Arts. Tonam Press
Mew tork, [FH2. 3895 soft cover.

At & Weciogy The cotolapue of
on extsbiion. Publshed by The
Mew Museumn of Contempornry
At Mew Tork, P84, soft cover

Pratography: Curnent Perspec
s Ecited by Jerame Labieg,
Mamochusetts Revew 1978

e

Photography “trangforms political
strugpie 50 that it ceaes b2 be o
compeling motie for decsion
and becomes on object of com-
fortable contempdotion. i be-

comes en orticke of congumplion.”

— ‘Walter Bamjamin

WINTER 1734

fr '\.f‘:]
APapEs of50 r "

nopes:

Suisn Sontag, writing in On
Phatagrophy

The central problem for pher
tographen wha actvely bebeve n
the receuty of wsoal dhange o the
production and prewentation of m
e that refine 10 wuppor
stwh qua The refsal s trad
nonaly amumed the form of doo
umeration of parbouar socal
conditions.

O socal staton. howeeer. i
contrually merpressd for us by
Peleemon, neatpu e, Migihne
nd peheerisng. bn onder o chal
lenge this dominant interpretation,
it has benome necessary 10 imvent
e R o Sctve retsal Several
racent publbcationt Bhaughtiuly
wnplore fhe poudkdities of pho-
tegraphy for socal change

A new catalopue from the Pl
waskee Am Museam, Photogroply
2 Reform: Lewrs Heme and the
Notongl Tl Labor Com o,
places phoiography and socs
change in an hatorical perspecive.
In it, the authors write: “Liee mest
reform orpanEatond of the early
rwverteih century. B MOLC bagan

el dea that sacces n el
e depended on the suppart of
prabbt. apracn. Reformers Thaught
that ihe way o brng the peopie
1o thes parboular cruaade was 1o
Beeniband them with Bis exposng
mad sooal conditions. and 16 o

that only rgw.c\-'dtu perssinn
progagencs could wekr bwiry pubks
andiierence. Moreopr. they fully
wrderitend thal many people had a
sgndficant economid ik @
perpenatng chid bbor,

Hine wins empiayed by the NOLC

an & full-tine e from: 08
fHEL Linkke the way in which we
b Come: 10 thnik of hes photo-
prapts and i CORLRECICR 1 the
rarner i which Bhey 458 MoR
frequontly presented, hs photo-

jogun s 75 of
Hire's phoiographs with the angral
temrual indoerearion wheth wan i
tended to expand the wiwery
urderiiandeg of the condbors n
whach e vriakred sdheduals func
boned. T ey dacus. Hine's
poston witha the lager asee of
relorm movements in the early
part of ths century and gre detahy
of by wewking methods dunng Fe

empioymers by the MOLT

The general ateude of the ot

L I""‘wr\.”' kg
Guatasom.

Al they Exposed the Londbon
and cormequences. of chid lbor n
Amenca, these photographs ho
manaed the hborers. For enfatang
the uppont of the midde . the
primary group ot which the MCLC
cruidde wad asved, the human
aaton war wial, Hine compored
Fes photograehs 1o alow mcdde
clan. vieweny 1o loaok through unls
milkar and sormetimes. brtal acta-
i il ATt 1 dee that
the chldren of the poor were not

Eerstern porel

Admsochunetty ond G

WHY THIS DOUBLE STANDARD?

“England Corporation.
: Owns Colton Mills
In Georgia and Massachusetls

One New

hmmﬂﬂnlﬂr\m

P fn ol s S S S R S vy g ®
Wt Firemale

Pkl Ut Bpesats s

What a Reflection On

Lewrt Hire Componng ©

protography in Amer
icd and the creater of ¢

salieg
g of peogle al work and the
digrety of chédren n datresied
cirousmances. .. Hine's phot
surmrrarion. the crosity of chid
labor, ity ceaselews tod. and it
demructan of heman posertl
Typecal spirnen Boe Marmie may be
gone. but the Fumaniy n Hew's
chid labor images remaarn. with i
In order 10 understand the (Ao
fubstle vramlorraton of Bl
meer it master of phoicg

aph

refoy

child labar condibony

#
i}

‘iuii.\t?l:ild.mn

Ly

Tre Concerned Phatographer

* b
0PNy 5 A
A i

1 "On the Inventon of Pho
rographe Mearsng” n whch Alan
Selouls sruldyses the populsr opps
witioe of “art photography v doc
umermary photography  though a
photograph by Afred Shegl d
crm by e Hine His mam thess
s the way in whish “the me

h, a5 o itanch aloee.

conextal rederence and o
nearang By wrtoe of 2 retap
wal sbstitution, in photegrapy
Compuison requines. an incredibie
deraal of tha mages x
report... The awerbon of e
phenographer of geras o pes
only throigh a deasscoation of the

rweniion of the photograph

hagh-art was only possiie through
ity transformaticn <t
1e|ar nto g

¥ g

l'\l'\‘i'i of the means by wheh
photcgrachy o enshrred o
esthets chyect and 4

becomes. m any gren
situaton, the celel

&
In anather ey
maniing Modemem, e

prossded more & Fepreenlaton ©
ey

sored lapanese fabe
of thes soruggle for
aganst the corparate poluter

Sy A agan: the whgctve aspect
of Wbagral BUIREtCs. & COMTN

SPOT



Chiches

Thee Frente gave us beailets pelling we
s pos malke frsmls herliees. We by
turlye childrrn. s my hushand mask

[P

| e ol st dowm e
Beking Fomsmi, B inake suire we vl sl
B, We diig # there = b
and three yards deeg
planks and rervugasial iron sheeting
wver Ahe g md used parts of he

i iresm Lirel Tramee

ards wide
e st woealeon

s eupperts, We
die just herause we
right.

v e mead morning. ihe
neighbers daried srreaming thst 3

rocket had fallen wearby. The shrajusel
ripgrd et & dheur govess the street.

B was

el We sprmd glee whorle day

et rvunting the mortars fall

M At

POt of Cypecal e [rom beock of Mension book

rather than collective wtnaggle Pay
meduted by an apprecition of
Erwat art] dupplies poltcal
undenianding”

‘When you look ai a book such
as The Concerned
(whech inchudes. the work of Wer-
A Beched, Resbwirt Capa, Andee
Kertesz, Leorand Freed, Davd
Seymer, and Dan Wener), i &
oaty b ee thi process ol werk
Four of the s phosographers had
Eeeen dead an bt 1 years by the
trma of the book's publcabon. -
ages we mproduced one
and capiions ane relegaied 0 the
fire print a1 the back of the book
The caption & mited 10 "Dead
Crd in Pabbie, Span. 9167 But
wherg i the rlormation sbout B
Fascst bombers from Germany and
faly that supponed Franccs aitack
agams the demooraticaly shected
govemnment of Span! Either it &
Aspurned thal pecpie hav the k-
torical knowledge or ehe too much
& avosded. The result s to deny
any caune and eflecy; pty replaces
paitical undertandng

St photographers have tended 10
bplares Raiwely 1 the powsr and
efficacy of the ungle mage OF
oourse, the museologaal handing of
phesgrapin. encourspe. thi beiel,
a5 does the alure of the hgh-art
commadty market. But even pho
oyournaksts Bae 1o mmagne thil
& peosd photograph can punch
through, awertoma it capton and

SPOT

ey, on the poverr of wnion alone
The power of the overall com
aaeCHtRE SR with it char
ral ibnuctune bnd mode of

Mihcogh here, ioo, mmages have
been produted one Lo & puge and
caption: are agun separste from
the primary presentation. small
ek and whiie rEpORLION Wik
caphnn scompany the chronakogy
and et fhat make wp one Shind of
the boci A map places the names
i melation o the whale of Central
Amernica and quotations. from a e
back a5 W90 ndwate the pouton
of American governments, peatants,
worken, rewipaper edion, howe
wrvet, Presdent Somoes. Statntxs
of unemployment. iterscy and
heaih are preiented
poei. Greal sfort had been
made i crder that we see the
color of theve aphs a4
socil comet rather than an froes-
page headines or the usal pho-
wgw;mwaw Az jorny
Bergﬂrmwnnm “Thee e
wordinary photographs take w
lﬁrﬁeimenwm
et and speak on Behall of ity
partaipants. et ke most pho
rographa of fuch maseral, these
refupe ol the rhetane nonmally
wsocuied wiih suth paturer the

erator: of violenos, rreclionary
Feroiem, and the glorfcabon of
mesery. Here we huve the feeleg of
real people. members of 4 resd
community And tha comemanity
ikt fedched AN MPOMERL moment
i it history, By working in color,
Mensin has posed another o
oulty for herel, Color phetograpin
of i knd of subect inevitably
pvE way to gore o to the sesthet
Tation of volence. Here, naead,
v have enormons contnol, 3 serme
of the everyday, and a vitalny
rooted in an actve community’
Berger produced a telsvison

senes in Ergland several ean ago
which rewsfied in the book: Wi
of Seeng It s a verbal and vl
exarviration of the way nowhh
cur wemng, w affectad by what we
know o what we belee Though
photographs. pantings and adver
it b wery Thoughtfuly
challenges. our talkery for granted
relanomheg 80 the (onvenson for
repreienting the winkle W have
leamed 10 denigrate: the social
conte] for panfings and photo
griphs. in fver of the "Fagher
value” of form and composition.
As Berger siys about & porrEt by
the Ergirih panter Ganboncugh,

rong e pleasures ther por.
ek gave io Mr and M Andrews,
was the pleasure of sosing Shem-
sefvey depacted a3 Wndownens. and
this pleasre was enhanced by the
abdty of ol pant W Ferer Thisr
land n 6 it Aubitatiabty. And tha
it an observation which needs to
be made, prechely becauwe the
cutural bissory we are normally
RaUg pretenas that it & an -
worthy one”

In b danussion of of pantngs as
the: gelebeaton of prate property,
Barger mamines publicity and ad
vertrrg photographs as the bt
morbund form of et it “Both
moda uie i, hghly tactle
means to play upon the spectasor’s
serre of soquirng the real thing.
which thw image shows. In bath
canes bin. feeling that he can almoar
toach whal B im the smage remindy
ham how he mght or does possess
the neal thang. ... Bt the od paining
showed what its evereer v, aiready
erjyng among i possestaornd: and
e way of We. The purpean of
ity = % ke She spectaion
margnaly dsanehed wen he e
ek vy of We Mot with the way
of Me of socety, bt with his cwn
wwithin it It sugpests # he buys what
it s offering, he e will bocome
benter. . Glameur cannol el
withaant persoral wocal ey beng
4 commaon and wideipresd emo
e mmmm-nymh

Fapgeness has been acknowledged
a5 a uneeerial rght. et the exnbng
secial conditions make the indridual
feel poweriess He el in the oo
RGN BEtwien what he i b
what he would e 10 be. Either he
then becones fully comoous of the
contradiction ard wne, and o
jons the political struggle for a ful
demOCrary whh ertads, Aol
other gL, the overthvow of
CApERRIT, Of elie he el G0N
Erualy sebmect G0 an emy wiich,
compounded with bes serse of
powerleaness. dasohes o recur
rent daydrean. . Pubbcity nems
consumption ndo 3 whetitule for
democracy. The chosce of ‘what one
cans {or wean of drivel) talke the
plice of sgndicant pobtical chosce
Putiity melps 10 make and com
pernate for ol that & undemooratic
wathin socety!

The: UniMecessary imape b de.
scried a3 "a volume of work By
ki whe gre (oncemed with the
pubbc mage generated by mass
reedia, adverisng, and Comern
cation ssems. The ttle sludes o
an exnang dehotomy between
putsbs and periongl sgrifaance.
imsolar as the meaning of the publc
nage ultrmatsly depends on the
contewt in. which it i

.- Uitizing methods rangng. from
eritical IRty and CORVREMERY 19
foerms of divect appropriation and
deronznaton. ihe amsis ofler
readings and rereadings of com
manly recognizable infanmation in
the public domain” Among the
works B an anabs of & Coeporats
brochure advertisng the Crablo
Canyon Mudear Information Cen
B W are perusded o e
tome spectatons of 4
Paishe: i & theater of actaaty
The brguage wed o omey us
there A onenably otyeclive, mnng,
andd olfiers araserment. Lulied into.
engoyment. it does not threaten or
chalienge our behawior in the wiy
R dsenits R the SEILE Gua
o aftempds to inform s that
events of pheromena olOUTng
arpund un endanger our e
The it sccunaton that we are
COCpErating i o cwn demese &
aificult 1 fTham when read @ 1he
armchair or ak the liichen fable of
our priaate e

Art oned Ideviogy was an matubaon
by The Mew Museun of Contem.
porary Art, Mew York, i early
194, Free curaion: wene each asked
1o seledt two arints The crlalogue
inchodey ey by mach of the cur
azon. reproductions of the sty
work, and statements by the artiam.

In the catalegue, Lucy B Lipgard
writin, “The word “declogeal &
uted n ihe artworkd in
ably with the weord ‘political 1o
descrine art from the ket as
theugh the caner and nght. wars
50 wowre n ther dominance: that
they Pard no need of such thegs. T
e tha term . do the artas Tve
selecad, in s st sense, thaugh
by downgg 4, | reik prodongg tha
mood of jubtls mdbaiteg Shat sho
sacrbes activiim 1o the left alone
Bourgeoss ideciogy — that propa
e s heroughly encompatng
s that we barely recogie it as
S — B made W3 APpEAT merE
harmdesi,.. The
activist defistion & fundemenially
crical. i anakees what affees us
in words and images — what it
hedley, andl how it can e used 1

which [Fred] Lorsdir ared Seleula
aasurae in ther work refse to see
artistic practce as beng daem.
boded from the matter of the
socl and pobitcal realty, and 4
nests on 3 dalectical orisgue and
e 1o demantle the very gentral-
iong mttations within which it &
consttuted, eonlined, and solited
i 3 dedunme prachoe.., . will be
thart. thes work lacks the
eviertal gty tut hus defined an

Ehrpughond @i helory: the eqgen
ence of dunterevied plerwne.
e should e grateful to those
ey sty
of the i
they offer us such
blatant ard profound rmgh
the relaticrs between. aesthe
pleanse’ and reactonary power
frer al, that it i
d Gur peEITE B
Sed By contem
porary art production whedh are
the et secret e refable agenty
of dominant ideciogy: bm al other
WUl NSEACES (the mon
and the legal code, relpout belel
famdy siruchure and the coming
i of peouainy). it B the attch
mment to sesthetc desre and
SEhEtr peaE Thal UaFantes
the contruation of our archaic
modes of percepbual and cogretne
behawor!

Phech of the mmpraton for in
dvichals quoted in these boois can
be traced 10 the writng of Waler
Bengean, the Cuarman i and
phdosopher who vas. actve n The
19305 and 19305 The naial eisay n
Thinkirg Photoprophy it a tranalation
of an address whech e delesred
Pars 16 the bstitule for the Sudy
of Fascam o B3, "The Author as
Producer,” n which he dncusues the
difficuitien. of beirg 2 writer within
eanting pblcations. becane of
e bty B SRR PR
Bonary el without serioutly
questioning the basis of ther own
operwton. He calis for 3 redhwrking
of lerary forms in order o find
forma appropriate to the Fterary
erengy of the e, b partiulss ha
w oncal of the Mew Cibwectiny
movermen as found n Reraterer,
painting and photograpty:

1t has become more and more
subtie, more and more moaE,
and the result i a1 A @ Aow
mcapatie of photographng 4 tene-
ment or 4 rubbaheheap without
tramfiguring it In from of these,
phonoprapty can now anly sy
How Beautd. it has sacesded
i LT BERGC] POwErTy el by
Farclng & in g modah, techrscally
perifect way i an obect of en-

In maey cases, indeed,
its. poltical sgrdicance has been
lrvatid 10 COMrTng rriuonary
reflees . nbo themes of enbertan.
el and amuemens.... The char
actermtic feature, i the way it
raforms poktical strupgie 0 that
it ceases to be & compelang mathe
for decisn and Escome i obpect
of corisrtabis CormerplabGn,

... becomed an article of con
sampbon.

gors on o dacus the
need 1o be concemmed with the
i of produtton, that m the
proces: by whech an ndssduals
wele acoparel meanng within 4
socially conditioned arena. He
doses with an eample of &1 that
refine 1o wpport the stats qua:
“Wée alneadly powsess a moded of
thes o Brechts epec theater. Ha
theater abways works. agaims creat
ing. an lnion among the audence
These condeons are. i one
e of andthir. B ¢ondibont of
W Yt they are not brought cose:
30 the speciasor, they are drtanced
from bim. He recognioe them as
real — not. s o the theater of
suralam, with complacency, but
weth asftorishmend. Epic theater
G L FEpOdUCe Condilons,
rather, @ dadoses, it uncovers,
them. The urovering of the oo
i . effecied by nierouptng
the dramate procest  bul wch an
mierruption doet not aci a5 a
sixmulaniz A has an el
function. It brings the action 8o a
starchtil in mic-course and thereby
coemgee the SPECAIOr 10t up &
PO towands the seton, ., It
seis oul, nod 3o much to M the
sucheree with feeling. . to aben-
ate the awdience in a lasting man
e, thicisgh thought, from the
conetions. B which i s
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M GOLDBERG:
RICH FOLKS,
POCR FOLKS

(The fsllowing i a daowsion of
the work of jm Goldberg, wha
was recently thown 31 the M.
s of Modern Ar, MNew York
and the Houfon Center for
Phosograpty.

"S5 many questions and
possibilities surface. Weakth is ot
unbecoming a5 powerty — the
pos ore obese and dirty, the nich
wellkempe, and both are ugh”

WINTER 1584

T /fove
Fragile for 4 ooy b

Osui ) But Heis To
futhsp hike

By April Rapier

Jim Goidberg, whone work was
extabiied a1 HCP from October
15 through Mowembar 25 (with
O Winston Link and Janice
Riken), has Ewers vobeed noan
eight-year (ongoing) prajec
photogray 2
prrleged of
el &0 FIFA (1975 froen San
Francisco Art Institute. “Jded
theclopy a3 an undergracate;
[ mernc-p-e«ldanNEApho
1eprapher’s felowshp (9804
the Ruttenberg Felowshin ‘ib'\‘\
the Friends of Photography (T983).
Gakdberp's exhibition record 6
impressae, including the OK
Harrs Gallery and the Museum
of Modern Art exbubition Theee
Americors with Robert Adems
and Joel Stemield. He oumenthy
heldh & one-pear teacksng pmmn
an the Liniversity of Mastschu-
ety He s 3L

When giled 10 dicuit the on-

maentions. the need 1o address the
stereatypes that accompary these
Kaaded e
with the retdents of & Fome o
wedgenty (alihcugh be s that as
& rteg porn this s erelnan,
it would have to color someatat
s work with the privieged)
Gaeldbeng fest photographed the
subgects, then refurred with
proof pnts for feedback. (Ther
forrmalkty g the impresuen
that they are treated ket o
Peophs than subpects,
a regeiary emotonl delance)
‘“When a defiritive image was ar
rived a1, he retured again to
pather statements of reaction. He
then edited the Malements and
Fad the subjects write tha shy
dhously composed form in ther
can hard 1o be podaposed onto
the final print. The impact &
etremety povwerful, the hand-
writing being quae mfiential and
starting, Goldberg i fen
the wewer o look at chohés and
preconcened mwns ard the way
they are challerged. The photo-
Eragh dre revealng with rggand
to idveidual condibons; the &f-

ity bes in ascerfainng the
photographers pesmt of wew: as-
sumed, ol least. 1o be non-udg
rrental. They ane iformatie and
emotianally wesghted, et Gold:
b neutrality leaves one with
a0 ambnalent pord of departure

It & not a guestion of a motve
CoMmpaAson courses thicugh thews
photographs. Could ol eght yrans
worth of nvertory pregent such a
terrily duturiang image? Both rich
and poor seem unable to escape
hey-handed wony; 4l pem pre
ccoupeed with the tame: ssues
money, health and apng, vatus
motvation, victimaaton, sebpity.
Buth sets of people deal with ther
e caseporecaly, oblnecus no any
reality norm.

Sterectypes. afer all et W0
reriorce perional opsneon. Very few
unidstersl viereatypes Fave wrvived
unchallenged. having been over:
earmaned into obivon. The sabent
feaheres. here — wealth and power
1y = become mdmingushable be
yord owert gymibsols, (The uwe of
Black and white tames wealth and
Eaggeratel powenty) Thase crcular
wonchmions. af once corfise and

eement the images in our mesmorny
To the eent that they incite and
et Juch wERGMENL FEIPERIE, 1t 1
somewhat SO o read berond
the il shodk of the smage. The
ey upladl enperende b 0
unearthing lager after layer. inking
e, and elements. within the
feame. 56 Mafy QUESIOR 48 DO
sibkbes surface, VWealth & 53 un
egomeng a5 poverty — the poor
aré cbete and drty. the rich wel

#empa. and bath are ugly

It i urackosed & o what
izeg fhe two s0 thonoughly |
enanner of Chane Arbut]. athough
Gokdbergs wheategorm (good and
Ihaid) are Euatrated most freguensly
¥ ore molnes the words from the
petvres, the goneral fone & one of
nguflerable neviabdey The rendens
emotonal e equnalent. Berg
privieged meam troubles are
bmitesd o moltion. boat repain.
A REVENE weAT, TR
white wndorms” The poor am
more concerned with suneal The
rich make chigstory pestures 1o-
wand poorer people. noting parakiel
ConCara Rk B4 the “puruance of
health, happeness. and famdy il

SPOT



L=

T Keep thmke

\‘\Owlv-i--; T will net allow +his |o
destroy me—~ T STILL HAVE My DREAMS.

I would |iKe an tlt‘smﬂ‘ hn\g..,q law Q\J hows baneg,
and the wealth T am uvsed 1o,

Comtis Unvioygu. doe Loy i,

where we went lvr-n_,.
have ne o nd h‘}‘l'l s row
Kalivess Ia

Frenit. Whough thesr s dre seen
a5 “lews complcated” Ths par
tioular opneon belongs B & woman
wha views the weorld as a wary
place in the image. her “pemonal
word™ b sitirrugted pent
Fouse vew that resembles a oty
wape murdl — haxy, cold, non
waorth venturing inta. The rich are
molated from horroe, thes inter.
pretanon of poventy I Fsfiite
and quaint. There & no demaon-
sivable opulence represerang the

parady 1 oRT conchuiions, An
@ther posuble conduton & thal the
poor are emotonally shamchanged,
and the rich are shrewed and un
aaare of how uncareg they Appear.
Personal relation are equally
urnatisfactory. It s here that pathos
ant ovow B a6l Gt One
wonden 1 the coupler revelitions
oA each other are berg vosced
for the fesi Dme. That elemens of
wrprane weit noted, One image
inspanes, & partaularty vioken reac

woerathy, whech wddh an aspect of b, that of & Coiie EMBTECng
When L Look AT This PicTure T Fesl
Alore
iT makes e wanl T Feach oul o
Pﬂ ”y and maks our Fals "“L'P m..r_
(’l"h,
51'1"".’

SPOT

while an wfant deects its ones at
carera, an cutsder. The cap
mach, “Me s Bobby been
ther for two weeks and were
il haggy e had the serie of &
chal joke beng plryed, for /L seem
cortan that an eleenem of

meisty, probubly afer-the-fsct. Tha
comes 10 mand agasn i Edgar and
Regra Gokistres portrail. The
staierment reads: Ty wille i a0

Rl pErIsn wha i
we of hiy affeciion;
that has rever made me unhappy. |
scoept ben an he . Ve are sotally
devoted 10 each other. Pegina
Gokstra” An

rarriage” In
Edigar looks. at the camerc Regina

Ioois, at Edgar. Goithergs portrasal
i 50 WACETT TR AL Ml ha men
5 rideuly

nage, of & shrtieis man
pesturing uncomicrtably (armm e
tended. backs of hands touching]

plasses angled 1o thai his epes are
bhocked from vies. i captioned,
“To Jem. iy Me & personal. but |
well bl you 606 Eheg [ 000 W
Sarwel T D™ (The spellng
and puUnCIUtion o UncorTecied

eughout ) This emational masl
strom s the strongest demonstra
tion of the portiobo’s exstence a5
probally nied. Ms power & clar
ool by B ruaiber of mivsrh (sbeng-
otypes o Gokdberg, peneral hurman
bethawier i & broader serse]) drpan
in. st o 8 stronghold i found,
anather warlaces in wupport. The
Hmenlon i Bclar By CONIUE
receve 5 web dewerved, because
they are unfcrgetiatic

O WINSTOMN LINK
STRANGE WISIDNS

l.‘h'. ographs of the F50g &

aten Link. Drg by

By Dave Crowsley

A first glange, © W
Link’s phatographe of steam loco
mobrves, tken m the mad 1o lase
7508, weem to be smple. Ristoric

mages of 3 smple,
i Chteib

often more nberesting than the
locomote. iy Are girange
pxtapositions in which trairs pass
behird cuncus foregrounds: a
yourg CoUple Ul topether in
& Durcke COmirilie 31 4 drve-n
manie as the Mot Shot Eastbound
coeney rearng out from belind
the movie soreen, which i
dentaly hat & huge image of 4
Korean \War-era jet on it; the
warme couple Sis m e same e
a% & gas staticn while an old noral
character pumps gas into thesr
tank, and & tran Sxires by the
Background, ust yards iway from
the people. who are utterly ob
Fious to it teenagers lounge,
stutdenly poed, bair perfectly
coifled. at the sdge of a mun
ipal geeinirang pOol with & tren

There are ki in Oid Swim-
mring Holes with train, oows. being
Ercight home with tram, ol
felka taliang on ponch with frain,
man gathening frewood with
wrain. In thes group of pctunes,
the trains seem simont incidental
ta the wonderful bttle vignettes
wihech Link has invented amd
ly — photographed at nght
hundreds of flash bulbs in
musiiple-bodly unets ted 1ogether
by ws rrach as three-quantens of a
mie of wire. powened by com.
ple: battery sytenms theough even
more (omplex elecin L
with camers (Lometimes more
than one) and bulbs fred by
radia controd

Link iend them to b funny! O

ded he background as a comemercid

phetographer, with such cherts a3

Photogropls by O Winston Lik

Toaen, Alood, and The BFGoodnch
Company, naturally lead ki o
corrpdzale ha pict

1 aong the tracks |
Black

he: peciures), mone near
W up the porch,
and pet anather cne on the ground
somewhere. in front of the couple

Camens 10

Carchyn Carr
alogue (publithed by
sier Museum, Mool
Liricy 4k

péctures that coud be made no
oater wiy. For & pcture caled
“Goosereck Dam and Mo, 17 Liek
desoribed Formedaible obrtsciey to
photegragh 4 train rusking slong
the far ude of 3 reer, with the
wallty chicading off the dam a1
wross the botiom threefiths of
the: frame:

T regured & Tl diys i s up
and complete. The tenrsin on wiich
we worked was esceptiorally roigh
and hapardonut B2 gt To et the
flath units across the river we: had
13 CFO%S BN 4 twa wire 1pan, one
for your feet and the higher one
o your Pancs. There were re
Boati of Bridgel nedrty, 10 we had
to get our own cable rear the dam
1o carry the circu and equipment
16 tha wet Back, The uptited
strata with waler rushing betwesn
the plates of rock was 0 Conkang
At gt ThAL we SR o e ropes
to get bo the bght stands and cur
camens. We Fad io buld liddens
the treet t get 1o our trolly cable
W were pleased 10 358 the HEga
o of Dur sl Exposure which,
wethaosst any o Polaroad [which
o not et then), was as we
planned and caloslated @ 10 be:

kong e
ts of O Win
sion Link. Trying in defermine what
he was secng & another k. In
e majanity of hi train pictures.
the wurrealist slement mentoned
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W the go o ae il i

iy whexy By reegs i whech Ponald Reagan o

e b L

1 wnarl.” ta hae
vales and escape giobw
{ evershody hesd

el COfmeerucly,

@

vt
value 5 Frank’s veew! W

bk e appliod Levwes Balts
Poberi Adams and anyone cise

pertrnyt Asnerich as 4 dpoded,
wrehcape. peoplad

Then in the |
we learned o

naarky

& sueh
v o e

d Feraidl Raggas
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ors. pve s visons.
we have been reactng postively U




TEN EUROPEAMNS:
ABSTRACT DREAMS

The folioaing @ 0 review of the
axhiation Conemporary Euro
pean Phatograghy ot the Bentolyr
(Geallenes, Housion, from Seplember
B-0ctober L2

By April Rapior

The 16n photagriphens n tha
extibition (from Span, Germary,
Sweden, France. Switzerland,
Gareat Broaen and Austria) have n
carmmon ther sge (mid 30 8o
mid k). gender (3 male: one
wonders about the roke of wom.

hbiten records. Wish regard o
the coment or shle of the pic-
tures, homage 1o & Europesn
photogragtec history i predom:
mani. Al the ammsis abor under
thee banner of conteptual art, the
thread that is said 1o nk the
ages together in it of ther
drebmiily. Prysically, howewer, they
bear ke resemblance io each
atfer. A perusient wew of the
e of one watic captive ﬂ'\ﬂ
e appears

shibit, surfsoing in a pl-en'wa

of abatracy 9l Wes and Rary
provate workls.

With the sxeption of work
by Branks Lerart, Florss Messs
and Tomn Deahos the Gantasy of
exriondngry beduly and sofines
s the key o ureaveling the s
sory of these images, thould the
wiewer be indined toward
armaers. A A group they are e
ceptanally kovely, and ofe hoeli
the 4 ¥ Qute by desgn, Re-
gardiess of the wewer's level of
PArTCIpAton, question ane con-
tnucusty poed by alemating a
very stnct reality of dorm wath
whil wi londw 16 b devces
of techrique (and the attendant
krnitations).

Tory Canany’s work 6 achangly
pretty ancd sentimental yet the
matically simple: the results. are
urenpectedly charged, both emo.
Bonaly and plyically They seerm,
ewen on the varface, ready o o
phode, but the elernenis do not
ntentionally lead n that derection
The backdrom are intricate ad
painserly and there & a domarant
Flarachon bitwesn kmegroun ind
background, The two are cfien
physizally fnioed, Thers ooty
CONNECHON 10 mone commercialy

motil seems g-mm-clcr T2 a lewer
eanend, the work of Lenar wiet the
same srtificial drama to comvey the
ordnary a5 mystcal: in this maneer,
Aoclated cultural sembok. assame
bRy proportond. Panre,
gk kuthrooms. bedrooms,
lotchers, — al brghtly and Takedy

b not terribly saiting wiews of
peopier’ Iwing spaces — take on an
urval Guakty, 53 though seen
through a storefront wandow. The
i neongruc. with the pans
In parbagn the mowt dynama image
of the exhdtst, one sees the imernor
of an arcritects home, Brimening
with well-plannesd details. The raide
B landicaped to resemile a urgle
many surlaces ae refecive and
oo aeed cut areet dearky
detraated. A kwpe dog st behind
& par of shoes n the Rereground
i friom e pow StREnbon mi
grates i the lefi of the mage
whare & slufled burd it forever
frogen i fight. AN the sccemories,
Trese kefnch lofuchs 10 black keather

SPOT

Oomar Thorman

furmiture seem smulated, 2 d-;xm ]

plete with man's best friend) ')ue
o the use of both natural and
izl gy, the apatial quabty

& foreshortened, one of many
compeling Loen Thoee of the
artits, Otmar Thormann, Puded
Lichestgings, &nd |ohe Cte hive
been influenced by the Coech pho
tographer jooef Sudedc in al three
portickos reference %o the dreas
state i heghly wiasbie. The noton of
BrAry i & prate doman (ouen
wibly Pt of PheTeM IErEI ekl
tranadendent o siylited) o dewn
upscen again and again. Ciee 'wil
et (mposubly] anather ora
uriold an memories 1. ke the
et between waking ind Beep I
Lahtstener's photographs, hovever,
the ndhseon of a dapante cbyec
as innocent i 8 rol of fim can
bring the overal ethereal cquakity
abruptly 16 earth. I Comparasn
1o the othery, the & 3 delberate
Gt fom grace. Hs use of multiple
exposure has an ar of decovery
A0 it sl consdenng the: gen.
eral everuae of the tohrge

Therrann goes tightly further,
comibenng banal obyecis with men
acng onei; they foat and pem
through it ighting. leading the
veewer howard & menage. The
fretiage, though endrdid, remang
a mystery.

i Lkl images. are concep:
tually the moat removed from, ha
fellow exPettors. He manulactuned
Eonograply — oermou el tha
g 1 be found atulblure
{nesis, fower and vine-covered
shapet] — then desumented ha
eflorn, The corstructions outshine
the photograpts, which seem peetty
aerThoghts i COMpanssn

The ergnal Mew phofogram:
are lewze, bul n the exkeiber the
vty mant settie for smaller re-
productions. It & Bely tat the

orignaky are as darng as the artst's
statement clims. but these versos
chont ke iuch wde weitut th

that of the peormen
gram (Mioholy Magy and Man Ray]
sulyert (whle human figore), the
combingtion of photography and
pamiing dunng ihe dewelopment
stage. and aheration of cokor due
o ron-foding. Mone of this is dear,
W oF WAtOUL EEERETon, i the
FEprOdUCTIonL

Drahot’ perms, “HMemoires
TEgype” s technacally imerestng
But offers e bayond wperficud
punving. Me plays progress. agains
arguaty i these greatiooking,
waia Blle sght-pags One n par
fioudar s overbeanng i is witbness,
sheveng & paper ervelope and &
stone tablet of heroghyphecs. side by
e, salernly urrounded by dark
new. A one waiks for more infor.
mrarton, A is quickdy dear that none
s ferthcoming.

Andreas Muler-Pohin hus created
a series of transormatons, the
journey beng utsmatsly of mone
Fnpontance Than the events con
tained withn. The photographs:
become progresseely biurred, and
mrorphous shapet imitatve of
hasran form replace orap staes. of
e et shadow. The Sones rerrain
muxch the @ame ax the hashres
dappean. It soema ot 1o matier
that there &t 4 clear notion of
wihat b beirg trarsiommed. Each
rage thancughly addresuy the
g withoet beng bmied 1o &
preconcepiion. The luminou kght,

subsect matier, and Lieh

marn-ike treatment of peroepton
emerge as ight hearted abstractiors
of ey veoni I8 Aot b
whention, a1 he slates. o "wend
speofc meages, but sreply 1o bry
& aaaken cerian emation in
thoe wha clmerve my images
Prapes wheth | mtertonaly o

0

EFEgTatE with certan pencation.
The incenty he peels io achew
brngs the wmages 12 & vigorown e
of ther cwn

One must not iy 80 enderstand
of imerpeet the weork of wo o
ferent & continent from an ek
wvely Amercin vags pont It &
thii mgomplete set of relerences
that allow ws o bring a Tresheeu
12 the wwreirg of an otherwne
inaccendle world of photograghy
M Berneler olleri the oy an
Fralable cpportunty 1o partc
ipate outide of and thereby e
Pand given parameten.

Flori Neuiuti

GALL, SOMMEMARN,
AND WILLLAMS:
TWO UR ONE DOWN

(From Ociober 23 through Mo
wember i), che Teos Colery in
Houton exhibited the work of Soly
Gal, Eve Sonneman, ond Cosey
Wilkams. The follvg & 0 revew
of TheT i

By April Rapier

it & an inberesting: concidence
that Sally Gall and Capey Wil
kama, both Houstonians, present
phoicgraphs made: in By Bend,
wet treat an identical kindscape
30 diferentle A general theme
of the show peeird b5 be shout
moverrent outside one's normal
reaim and sulreequent resporres.
Ancther element that nescunds
in all the work i that of a very

rratter bayend & frst impresuon,
through & ul vision that
At compromaed n bneor of
comnvenience. Sonnerman comes
up therl i thiy prong of pictures
Ay dimcunsion of Wilkarre'
work must inchude the informa
hion that he was traned a5 4

‘et art. bat there is a cer.
tan truth to the notion. He
dirirad. heinaly o6 the tradition of
fthe Wesiern pancrama with end
less skies. amd mountars, mes
often imitated in cinematic matte
shots. The sre (lowr feet by four
feet) and siall wath whech they are
concerved and coloned malke
tham i rach aboul parting i
phatography (other tedhrigues
support the as wel). They are
e 16 of FeproduCton, (o
cued severely On 3 restrcted
fereground, with no depth of
fiedd wand to allow for detad o
the mid- ard back repons

Mot of the colors he repro.
duces are frue. bl mpossily so,
st 2 a magrificent sunset seems
artificial and overstated. He spar-
ingly uses untrue colors, malking
the heghlghting all the more effec
e The same colors used n a
partrg would, of course seem
pretentcun snd stubbann and
sily, ised in these photographa
they recreate: perfectly the at.
masphens of he lnd

O resalt of the pichures” size
is a sofinews of edge. which
causes areas of the foneprourd
o echo back ino the image. This
i upported by the blendng of
colors {1 am unable: to uve the
serm hand colored n reference o
Wil phosographs, for they
trudy are moe painterty). They
speak of e B of & Gl il
‘Wesi, heralding the luminous wis
s and geciopcal oddives that
by s spatially confuue,
‘Willams. fees & point and goes
abcant the precise buines of
CONFLCENG BN st i honor
of it, incuding only that which
rrakes sere of the unfamdiar
(4 pauper’s grave, leather straps
Eanding scrub wood together 1o
form & fende, Burbed wing nd
imitative thoms on plants, cachus

ghrently s of mgraton elue-
whene). The oocasional random
Inchrson fonces out any rgety
of construction, The slernernts we
aspaiiabe with the deserl ke on
a presence, no matier what thes
state of docay

Firw il rgrmnants and
touches are adnowdedged. leavng
reen o great drama n, sy, 4
dead brarch or k. When e
derce of hmanity & incheded, the
frnery i hesghtened: paper bt
by, mpaling on deadly ware, but
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b ol it gt b0 such & forbiddeng
place’ Any reference to televcn
s striongly out of place. The color
and 2w renforce 2 gsiem of
onder, but the sand amd rock and
soruby terrain provide a fod for ot
dleankness. The notos of o
grating fund iuiptural shapes with
ther wrroundings means 1o much
mone here, the dearest povble
ntranin of the corcept. Shadows
g not create depth — they are
solt. corsidering the iy hoat
anad ght. Mor do. the great purple
mguntisr. howering behind doms
nate. They remend one of anom
permm p

i
neutraizes wih larger than-e
cokors and trarmbocent ght, it
sl
are manipulated
g, e b

plane dhvides. horzontaly, the halees
o herck are no longer anchored
Thes & further emphassed by un
celured areas within the print
Al the graves and fences. and
dead or dyrg growih ieem o
pesture o memory of human
movement, ther mourmirg postures
peremanent. Thare are few other
sentamental sgrs. Entregy remans
betend, ol that & left, The Moo
veries wses & lar more drecied a1
imrion 1o & saning peirs. One &
camsantly indted 80 step up to the
edge and peer OV oF N WAl &
raach hened twind, Rewr 1o b
seen. The ook aed hive are &
bt more demonsiraiive, pef retan
the abdity 1 make absclute wme
The material itsell & more eag.
perated, expecaly i it fanes e
shabow depth of feld One looks
farward with great antiopaton and
delght 1o Willarsy future weork:
Sally Gal's eelvr coancdey wath
the relnase of & calenclar Bustrated
with bher protograprs. of Hous
1 very persondl and RNt
e of whil Become an over
awareresy of beauty. One s pven
access 10 the praaie werld of land
scaped beuleands, without any
serne of woeunnm. in one mage
i enoos, tree bespeaks wealth
el pradedge 44 Tuch 53 the smal
[relainm to the tree) manson n the
cormer of the frame. it & necessary
ta look hard, for there & na sen
stk (Deept far prnt Gualiy,
which i mapeste) For eample,
one noles in an rage a opng
path extendng 1o § vanshng poant
e the horizon, cutting though
the cener of & kosmouily e
ned ireet; at once it coous That
the path i made of brck set n an
mircaie paitern. The extraondeary
5 presenned quite matter-of fucly,
The city of Howtor, an architec
ural dream, & seen without Gl
g o cevice, Even the sofiening,
dacuseed belowe refern 1 heat
rachatng off glasy and sieel. B
beauty can and does stand on &5
cwn It 6 an etrermely sitate
and wuncomphoaied veson that
carries the lardar emoronment
beyond mepresentational She Fay
wie the Crara Cam-
era known 80 oreate soft. halated
[pErETEters and BMOR-IATD can-
1671, 8hd uBed & mone tradktonal
camena as weli many trmes ihe
sharper ney; % ane waftened in
the printing proces to reembie
Drara images. There & & delghtid
homige to Steghls n b prbores
the reference 10 4 bulding seen
Troem Eslews in barth indiement and
pardact waat
in 2 senee, some phosographl
speak of a oty ubitnactue — §
vertical plane baeched by a freeway,
for mample, with bufidings on
and the Buayes below: The founds
s are nesther frm ror
ion 8 charactenges

B I

St
A deveried ienns court holds the
|ame whimical, fotiti ]

qarten series and Fad the compar
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able credibdity of & painting. Tre
images are ol lonely — agen Mo
representativs of the relstion be-
tween panier and camas than
pRotographer as winessparbopant

Gall miegroney completely with
her imagery. Arother character.
qation of the Gy, &n image whch
proved 10 be trarstonal 1o the By
Berd veries, begin the reducion of
mman's siruciural efforis. shrnking
the skylrs 1o an ctaral
mmackaup The pictures of Gahesion
e the ocean and iy 85 4 met.
phor for At inevnsbin -
dormnance over man. Clowds seem
as structurally sound and phywcally
iriegral 43 towening buldings. They
harve equealent mads. In e, the
iky begnt 39 actvely afect and
afer the andscape: the: vasinens
of coean and mreunia i dearied
ey by the inchaon of ky the
one thing of greater magnaude
The siep from oty 18 deisrt i
et

The Gakeston photograpts fuec
Bon as vierem decoveres. e
e (over-deveicped peninvala
Cilies on prECancis ses) are re
duced 1o erigrelan i v that
band the earth, compressed rio
st another geological ver. Human
astemgnts at controd seem absurd
these: pictres — poats and peers
axtanding beyond eritle bmits,
risking much 1o conguer. The
o placedly Bear winetd 1o the
adineis. of masly relatvrly incon-
wequential achemamaents.

There i more abstractson none.
poraed i the By Bend darmi, B
at bnes one i a bt hard-prened
10 exivicabe meanng. The darkes
inages. ane the enot dilfeult, ren
qate warth the efiort. The way
The mounting allecy the ik racali
The rmitatve quabiy of nature:
Shadions R et eanerepn
& the lerran and mountain sdes
Clouds. shatows. MOutIns seitch
places Beine thew R b i
semdar, Thers ang elermants of &
classc landscage treaimen wiihout
onal use of pures. Tha e
wiration of the melition between
sky and dlouds and mountans &
ther b & purzie, ecept B
e the pat ae mlerchangeable

I speie of the precedng work
st foreshudows things to come.
Eve Sonnemars photographs seen
here ane & radicsl departune from
the prodigous mutirame mages
of the pa. These were charu:
terind by hee umbakable pressnce
within the image — she seemed
ahways 10 e o the move,
each mamment of the search, sach
ercountery pobential. There & a
hasty quakiy fo the res work,
[20=24nch Cihachromen. mest of
which daregard techrique. another
anncyng depanure). Fredencla
Huraer, the gallecy’s awner. quite
accurziely refered 1o thes e
leaness (the cormparon being the
semme of place in, for sampe, the
older double dptpchs thal e
posed both biadcand-whie and
codor]) Bt they ane s chelagt s
neleis, Blank sd arrogant in ther
danterested preenaton of i
L

There & one very atrcats and
Sriggle imagn (HeartTomg — Mer
ida. Medioo™) decoraied ornabely n
the: fashon of where the hay ven
turnd. Vet most of the impressions
(and prints) are bhurred, not
Ehonght through — the confuson
and chacs of the irresler! Another
cutitandey mmage. "8 Grerny”,
resan faling victim 10 the garsh
ness of a sedutine looale. Ag
walrechal wnaged (without e nef
erence of one anciher and oo
comitant nfluence). some make
more sense — et egpecialy “San
Crisebal, Medon, 817 a fr more
eral than. repose-desgned pa
ture M

oedinary #red unimereting
3 urchanged by her expe
rence of them




PETER MCCLENMNAM:
IRRESISTIBLE FURN

{The followsng & o ccuiicn of
A cwvers, & series by Peter
s, which was exsbaed

s Center for Pho-
pemiber 7 - Cictober

Feter McClernan bas

¥3 farid — not the
dinardy amocated with our
sparking, trendy archilecture, Bui
the landscape one maost often
S 10 OFE — Water 1T
wath power plants and
Pt 4 badkdropd —

®
waber bowers i vanGous es and
approamation and placng them
arcund town so that they imer
act with the real thing. He also
]

ect has been gaing an
e, an ndkcaton of
wtech it was

£ (woriang with the proy
et beyersd its intal meementus)

5 the desconcert
rg wense thal no maiier how
karyg ared hard the imapes are

an inude ke crtical
to fully understanding the peece
 rested. Becauie of the way the
artfoal dements are amposed on
the "set”, one tends ot B0 keave
arything in the Trame unconsid-
ered. even the miscellaneous

the infrequent arbitrary pevtures
{shart off verss on. for sample)
thut frees them from bewg ghb

or sef-comoo, the hazard of

usng artst as model

Pacemens of the pctores in rela
L 1 One arother i an important
et Depending on
the starting ponl, there A sither
erewendo or decrescends fo Fhe
action withn the frame. One of the
Cyous Bapects of the seres remainy
oMt Thigughout: At &5 one
suarts o book away, yet st
bt of wickery pops forth, And
MeClenraris By and argelc lice
are used a5 cheverly as any of the
deves — Peulral ENprEsEOn, g
Eeratid FERENCE, NOSE 35 MO
bty on The horigon, kar as tap of
nower and body as bave. Sale a5
srribep of elements form fore
pround ckgrourd consiuie
the most dormal design slements.
the beit exaple beng the petre
of a tny tweg in the foneground
g 4 tower [real cufoud

actnr

SPOT

o papier-machel) 4 great distance
away It i the addition of ths mag
ical PEAk EhEL dfiwl B e

. For example, the reouring da
logue betwesn man and dog, the
wame patsnt dog on a long rope
tind 10 rothing — 4 casal cbesrver
of the chacs: MeClenrarly precan-
i balancing a0t on the tower,
rermwicen of Bywg 100 dose oF
nearby faling (s bhery fo
destines, the i) the scleernity of
green shorts, maiching eactly the
loorung towers color; al ekt &
complex macton: fushouis BT
combined wiih sophibcabed
wrerrpe-Toed. Hore and mone al
terations are mades sometimes the
Tt of B0 My [ops D
&N overaanFIIed Bl SeeT it
Firusts and axtranecul. One tower
(n apite of e waratons) o ong
out-out oo many can detract from
the precison of the pictures. but
the cveral credbdty ant hamed
By Thase el edteg daued It A
easy (0 forgre sresabble concep-
twal fun its ecenes

WINTER (584



BOULEVARD SHOW:
A LITTLE TIRED

By April Rapler

The: original

< Al

year's Boulevard show wad 1o

of the images
the comiom of the

bnng ather diso
war phosography, w
could be seen a berefical: whie
tha noemally creates (and doss in
B few of These imapes) B Sxpir

siveness of thought and wison,

here i meqsly under
feeing of amateuram. The &
perenentng taked place &8 4

reduction of ideas 1o ther smal
51 COMpNEnts. & Prooew v
diTuses intentons. There o o

wnu\ of the equivocal — one
settle for the undecided
Tt nl e -
staberment n most cases. There
no room for rterpretnve de

cally, the work
at, without eflecl. An echibaton
of thit uae a5 a rule has a feehny
ity mally, insting
ety It's not that the portickos
My W

derraar

war. u kit

or. He has. by
wdded

firs. the coastal ndscape les
5 RITIROES WTE
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al wnion, rather as though
<kly paiding by It & tha

her than ridoule
e probler e

ity

There =

completion
busness of buldng &

sh). O & funny, the cober & net

O the o
wid 30 Ewidered by o
fowr paturet thal | nee

requesied an explanaton from Me
Waler a3 1o their onged. I seemm
that any such area of controversy

devee deserss some form of
explanniony susemen, otherwse
mackery & imited. The pacture

6 e "‘-r ocourtesy of a mone
rreenl. Once under

Haaler', wh
25 3 most wonderful and mermor
able photograph. Theve s some:
about wn chig
ng of breasts — even
rrumatances of an

Sharon Stewart's cerebral ag-
PROACh 1 ITEgery MEshes wel
her Extraehily o

senahdiy

i
George 'fmmr very good
atvice aboul workeng wih nudes
start with yourself, Cortained
wathan shaciow and gt are & sar
ety of pestures, remansoert of In

prewented. The most quest
courie anse from the o {a

unaspering beyond what they are
Thary are geeat fun, the b
genre. Mo more, no e Craron
{ row of

defned. in the manner of a green
Fopular desgn elemes
Gen or port of vrs
il

O vl A wh,

SPOT
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AUCTION

THE SECOND
BIENNIAL
PHOTOGRAPH

The Auction will ko hald an 5 de

for the benefit of
the Houston Center for

o

Dacember B, 1984 ot Poradise Bor &
Grill, 401 McGowon ot Brozes. Includ-
#d will be phatographs by nationally
knewn phetegraphers os well 2s mem-
bari of the Heurten Centes for Photog-
raphy. Toble sale begins ot T1 a.m. with
tha auction slarting ol 1 pom. Feod and
drink will be oveilable.

gy Bt
An of the ph hs for
auction will be on view at the Houston
Cenior for

raphy from Nowvem-
bull'hmuﬂl Mr? Opening

o I

RI.EMIM Aanluh-gwllhnvnﬂ-
able. Also on view will ke A Tribute te
Ansel Adams.

SATURDAY
12.8.84

Hawston Conter far Photography
1441 Wast Alobarma

Hautan, Tamss
T3} FR-4TEE
Haars

Wclnessabery throsgh Friday 11 1 4
Sabrdery med Sunday 17 b 5

[P B
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